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ABSTRACT: 

Mayurbhanj, a prominent district of Odisha, is 

renowned for its rich forest and mountain 

resources, simple lifestyle, and vibrant cultural 

heritage. With nearly 60% of its population 

belonging to tribal communities such as the 

Santhal, Kolha, Bhumija, Bathudi, Ho, Bhuiyan, 

Gond, Munda, and Kharia, the district reflects a 

deep-rooted tradition where culture is an integral 

part of daily life. Festivals like Makar Parv and the 

Car Festival are celebrated with great enthusiasm, 

symbolizing unity and cultural continuity. The 

natural environment of Mayurbhanj has also 

fostered unique artistic expressions, most notably 

the internationally acclaimed Chhau dance, known 

for its vigour and dramatic storytelling. 

Additionally, Jhumar folk songs vividly portray the 

emotions, social customs, and lived experiences of 

the people. Thus, Mayurbhanj stands as a culturally 

rich region that continues to attract scholars and 

researchers interested in its traditions, festivals, 

music, and dance. 
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I. INTRODUCTION 
Mayurbhanj is a prominent district of 

Odisha, blessed with rich forest and mountain 

resources. Known for its calm and simple lifestyle, 

the region is deeply rooted in a vibrant cultural 

heritage. The colorful expressions of fairs, 

festivals, dances, and everyday life make 

Mayurbhanj a remarkable place on the cultural map 

of India. A significant feature of the district is its 

strong tribal presence, with nearly 60% of the 

population belonging to tribal communities.
1
 Major 

tribes such as the Santhal, Kolha, Bhumija, 

Bathudi, Ho, Bhuiyan, Gond, Munda, and Kharia 

contribute immensely to the cultural richness of the 

region. Their traditions, customs, and ways of life 

are deeply interwoven into the social fabric of 

Mayurbhanj. Culture in Mayurbhanj is not merely a 

                                                             
1Mohanty, B. (2017). Tribal population of 
Mayurbhanj. J. Human. Soc. Sci, 22, 57-60. 

form of expression but a way of life. Festivals like 

Makar Parv and the Car Festival are celebrated 

with great enthusiasm and grandeur, reflecting the 

unity and spirit of the people. The district also 

showcases an extraordinary blend of natural 

beauty, which has nurtured unique artistic 

expressions over time. 

Among its cultural treasures, the famous 

Chhau dance stands out as a symbol of artistic 

excellence.
2
 Known for its vigour, grace, and 

dramatic storytelling, Chhau has earned national 

and international recognition. Alongside this, 

Jhumar, a traditional folk song form, plays a vital 

role in expressing the emotions and experiences of 

the people. These songs beautifully capture themes 

of love, celebration, marriage, sorrow, and 

everyday life. 

 

 
Location map of the study area 

Source- GIS Division, NIC, Bhubaneswar 

 

Thus, with its rich traditions, diverse tribal 

heritage, and vibrant artistic expressions, 

Mayurbhanj stands as a culturally significant 

district that continues to attract scholars and 

enthusiasts from across the world. 

                                                             
2Das, Mukteswar. "Culture of Mayurbhanj and 
Medinipur: A Comparative Study." The 
Researchers' International Research Journal 6.1 
(2020): 1-15. 
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Objectives of the Study: 

 To examine the rich cultural heritage of 

Mayurbhanj district and its significance in 

Odisha.  

 To analyze the role of tribal communities in 

shaping the traditions and cultural identity of 

the region.  

 To study the importance of Chhau dance and 

Jhumar songs as major cultural expressions of 

Mayurbhanj. 

 

II. METHODOLOGY 
The methodology is exploratory and 

descriptive in nature and mainly based on 

qualitative approaches. Ethnographic information 

gathered through semi-structured interviews. In 

order to collect primary information both 

participatory and non-participatory observation are 

made. The author also referred Govt. reports, Govt. 

Photo handbooks, Census handbooks, Archival 

records and district gazetteers.Secondary sources 

are used to supplement the research in addition to 

primary data. These sources include books, 

journals, articles, documentary videos and internet 

sources. 

 

Car Festival at Baripada 

Baripada hosts the second most 

popular RathYatra of Odisha after Puri and so, is 

known as DwitiyaSrikhsetra (Second Srikhsetra-

Puri).
3
 Baripada‘sRathaYatra is popular for its 

unique culture, pulling of  the Chariot or Ratha of 

MaaSubhadra, only by the women.
4
 The women 

can be seen in all vigourand spirit, pulling the 

chariot. The chariots like the crowds are big. 

Baripada is the most favoured destination of 

women from all over. All women are eager to 

pull the chariots. 

The culturally sensitive city not only 

attracts crowd from the neighbouring districts, but 

also from other areas of bordering Jharkhand and 

West. The density of the crowd and the size of the 

chariot in Baripada also stand next only to 

Puri.Thousands of men, women, children come 

from every corner gather at Baripada to pull the 

chariots of Goddess Shubhadra, Lord Jagannath, 

                                                             
3
Behera, Lipika. "Major festivals of 

Mayurbhanj." The Researchers' International 
Research Journal 3.2 (2017): 32-38. 
4Das, Mukteswar. "Culture of Mayurbhanj and 
Medinipur: A Comparative Study." The 
Researchers' International Research Journal 6.1 
(2020): 1-15. 

Lord Balabhadra on the grand road or called as 

Bada-danda. The three chariots are decorated with 

pure cotton and the beautiful chandua decorated all 

over the Chariot/Ratha. 

 

 
Figure 1 Car Festival at Baripada 

 

However, what puts Baripada on the top 

of the chart relating to rathyatra celebrations is 

perhaps the association of women with the festival. 

While the buzz around women empowerment is 

catching up with the active participation of the self-

help groups across the state, Baripada was there to 

lead the path, decades ago. During the celebration 

of first International Women‘s Year in 1975, the 

district administration of Mayurbhanj had started 

the innovative idea to let women pull the chariot of 

the little sister of the two Lords — Jagannath and 

Balabhadra. In India, 1975 is known as the year of 

Emergency. But for the car festival in Baripada, 

the-then district collector BibekanandaPattanayak 

took the initiative to start the unique tradition in the 

same year. It may be a coincidence that in 1975, 

Mrs. Indira Gandhi was the PM of India and 

Mrs.NandiniSatpathy was the CM of Odisha and 

this year was declared as International Women‘s 

Year, from which, the women are pulling the 

chariot of Devi Subhadra, also known as the 

―Shaktee‖ to symbolize the empowerment of the 

women at Baripada and now-a-days, many places 

in India are hosting the Rathyatra, following the 

tradition of Baripada by involving the women in 

pulling the chariots. 
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Figure 2 Subhadra Rath pulled by women 

 

Jagannath Temple At Baripada 

The Car festival at Baripada is related to 

the temple of Lord Jagannath at Baripada. Lord 

Jagannath at Baripada is worshipped as Shri 

Haribaldev Mahaprabhu. There goes a saying that 

Maharaja Baidyanath Bhanj had been to Puri to 

have a Darsan of Lord Jagannath. Failing to offer 

the demanded gold coins the king was denied to 

have a ‗Darsan‘. Another version to the legend 

goes like this. When the Maharaja went to Puri in 

rayal splendour with the accompaniment of 

‗CHHATRO‘ and ‗CHAMORO‘ the Gajapati of 

Puri refused permission as it was display of higher 

statuesque over the ‗Thakur Raja of Puri‘. The 

Maharaja went in penance near the Atharnala, 

outskirt of Puri. In a dream he was ordered by Lord 

Jagannath to construct a temple in Baripada. He got 

constructed the majestic temple at Baripada. Like 

Puri, all the rituals for Lord Jagannath, Lord 

Balabhadra and Devi Suvadra are perfomed here at 

Baripada. The temple was built by Shri Baidyanath 

Bhanj in 1575 A.D.
5
 It is made of laterite stone 

with exquisite designs engraved in the walls. It has 

height of 84′-6″. A big boundary wall encircles the 

temple which is a replica of that of Lord Jagannath 

at Puri. An inscription on the temple wall states that 

in the year 1497 of the Saka Era this temple was 

built by Baidyanath Bhanj. Besides the presiding 

deities, there are as many as seventeen Bedha 

deities consecrated in the temple. There are various 

other pillars, images and structures both in front of 

the presiding deity and on the body of the 

temple. This temple is provided with Nata Mandira 

and is beautifully painted inside as well as outside.  

                                                             
5
Gan, Pradeep Kumar. "The Jagannath 

Temple at Baripada." ORISSA REVIEW: 70. 

 
Figure 3 Jagannath Temple at Baripada 

 

Maa Ambika Temple 

The Ambika temple, Baripada is an 

ancient temple and the Bijesthali of the presiding 

deity.
6
 People of Baripada strongly believe her as 

‗The Living Goddess‘, who as a mother showers 

her blessings to all the mankind. Peoples come to 

worship here from different states like Jharkhand 

and West Bengal. Many festivals namely Durga 

puja, Basanti Puja, PanaSankranti, MakarSankranti 

etc. are observed here. 

 
Figure 4 Maa Ambika Temple, Baripada 

 

Chaitra Parav 

The Mayurbhanj community eagerly 

anticipates the ChaitraParva, also referred to as the 

"Chhau Festival," which is celebrated with great 

fervour and dedication.
7
 The event lasts for three 

                                                             
6Behera, Jayanta Kumar. "CONTINUITY AND 
CHANGING PATTERN OF CULTURE AMONG THE 
TRIBES OF ODISHA." Particularly Vulnerable Tribal 
Groups of India: Livelihood Patterns and 
Development Strategies (Volume 1) (2024): 253. 
7Mane, Nitin, Ruhi Lal, and Satyabrata Rout. "The 
Management and Organizational Paradigm of 
Chaitra Parva and Its Role in the Sustenance of 
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days and concludes in Baripada on 

"MahavisubaSankranti Day." It is extremely 

significant because of its connection to the well-

known "Mayurbhanj Chhau" dance style. The 

celebration traditionally occurs three days before 

"MahavisubaSankranti," which normally falls on 

April 13 or 14. 

 

 
Figure 5 Chaitra Parva at Baripada, 2023 

 

This celebration was held in Mayurbhanj, 

the capital of the princely kingdoms, during the 

reign of the monarchy. However, after Odisha was 

merged, the Baripada district headquarters in the 

Mayurbhanj district was given the focal point for 

its observance. 

Chhau started to be connected to the 

ChaitraParva in 1882, during the reign of Maharaja 

Krushna Chandra Bhanj Deo.
8
 Under royal 

sponsorship, the festival's main goal was to appease 

and invoke Lord Shiva through Shaivite rituals for 

the welfare of the country and the king. It was 

thought that calling upon Lord Shiva during the 

Chaitra month would benefit both the community 

and the individual. It was known that the rites and 

penances performed to please the gods had to be 

carefully observed; else, they might have 

unfavourable results. These duties were given to 

authorised individuals, called "Bhaktas," who could 

maintain rigorous discipline and perform penances 

on behalf of the people and the community. In 

order to ensure the prosperity of their realm, the 

Maharajas of Mayurbhanj gave the Bhaktas 

permission to propitiate and worship to Lord Shiva 

throughout the Chaitra month. This event, which 

                                                                                        
Chhau." fresh perspectives on India’s 
organizational dimension. 2025. 291-326. 
8Mohanta, Basanta Kumar. "Growth and 
development of Chhau Dance in Orissa." Orissa 
Review (2008): 27-32. 

was commemorated through Shaivite rituals, 

became known as the "ChaitraParva." 

 

Jhumar Folk Dance: 

The prevalence of Jhumar dates back to 

18th century but not in organised form. Local folks 

of Odisha, Jharkhand, Bihar and West Bengal used 

to practise Jhumar songs and dance to beat 

boredom and monotony after days hard work which 

was energising for further work. Even when they 

were on their way to distant places in quest of work 

their lips were stuck with melodious, lyrical and 

colloquial Jhumar Songs.
9
 Gradually a Nachuni 

group was introduced which consisted of eight to 

ten people, including one Rasika (the leader of the 

group) one Nachuni and instrument players for 

flute, harmonium, dhol, chad-chadi, maadal, 

mahuri etc. 18th century downwards Raja (King), 

Maharaja (Emperor), Zamindar (Land Lord) 

noticed Jhumar and they became so charmed by the 

language, sweet tunes and dance that they could not 

but patronise it which helped remove the financial 

constraint of Nachuni Groups which further paved 

its way to earn recognition in upper level of 

society. There are two types of dances in Jhumar 

dance. When a single lady dances, it is called 

‗Nachuni‘ and when dance is performed in a group 

it is called ‗Panta Dance‘. Jhumar songs are tune 

based. Its main element is tune, that means Swara 

Pradhanand its rhythm is typical of its own. Lyrics 

are descriptive mainly of Radha Krishna‘s love. 

 

 
Figure 6 Jhumar Folk Dance 

 

Karma Festival 

The Karma or Karam festival is widely 

prevalent among the tribal people of Mayurbhanj.
10

  

                                                             
9Ibid 
10Behera, Jayanta Kumar. "CONTINUITY AND 
CHANGING PATTERN OF CULTURE AMONG THE 
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It is observed among all most all tribes of 

Mayurbhanj such as Santal, Bhumija, Khadia,etc. 

The Karam festival is celebrated on 

BhadravaEkadasi, i.e on the eleventh day of the 

bright full moon of the month of Bhado (August – 

September). The Karam tree, scientifically called 

NaucleaParvifolia is the center of proceedings at 

the festival.  Though it is a festival of paying 

respect to the Karam tree it has deep religious 

significance as well as the tribe worship to nature 

also. The presiding deity of this festival is either a 

god called ―Karam‖ or a Goddess called 

―Karamasani‖ who is represented by abranch of 

Karam tree. In the ritual, people go into the jungle 

accompanied by a group of drummers and cut 

oneon more branches of the Karam tree. The 

branches are usually carried by unmarried young 

girls who sing in praise of the deity. Then the 

branches are brought to the village and planted in 

the centre of the ground which is plastered with 

cow-dung and decorated with flowers.A tribal 

priest offers germinated grains and liquor in 

propitiation to the deity who grants wealth and 

children. A fowl is also sacrificed and blood is 

offered to the branch. Then the tribal priest then 

narrates the legend to the villagers about the 

efficacy of the Karam Puja. 

 

 
Figure 7 Karam Puja 

 

Makar Parav 

 Almost all of the Mayurbhanj tribes in 

Odisha celebrate MakarParab, also known as 

MakarSankranti, which is a prominent festival. 

It has enormous cultural and agricultural 

significance because it signifies the entry of the 

sun into the Capricorn zodiac sign 

                                                                                        
TRIBES OF ODISHA." Particularly Vulnerable Tribal 
Groups of India: Livelihood Patterns and 
Development Strategies (Volume 1) (2024): 253. 

(MakarRashi). This celebration is celebrated 

with tremendous zeal and customary passion, 

showing the close ties that tribal communities 

have to nature, to their methods of agriculture, 

and to their rich cultural history. 

The festival is observed in the month of 

Pausa is Maker Parab (also known as Pus Parab 

(December-January).
11

 The occasion for this is 

Maker Sankranti. The tribal people of the 

MakarParab respect their Hapanum and other 

gods of wealth and health. During worship, they 

primarily use rice, white fowl, sof leaf, leaf 

bowls, and rice beer. This is the time when the 

winter ending starts resulting change of food intake 

and habits of people. From this day suns movement 

change, the daytime gradually increases and night 

time decreases. 

 

 
Figure 8 Makar Parav Tribal Dance 

 

Among the Mayurbhanj tribes, 

MakarParab is significant both historically and 

culturally.
12

 It is connected to agricultural 

operations and the harvesting season and is 

thought to have ancient roots. When the days 

get longer and the crops are ready to be 

harvested, the event marks the change from 

winter to spring. Communities show their 

gratitude to nature and the gods for the 

abundant harvest during this time of joy and 

celebration. 

The celebration of MakarParab is 

distinguished by a number of rites and 

traditions that are rooted in the Mayurbhanj 

tribal culture. The early morning bath in a 

                                                             
11C. K. Sahu, "Makar Festival of 
Mayurbhanj: at a glance." International 
Journal of Research in Social Sciences 5.1 
(2015): 163-172. 
12L. Behera, "Major festivals of 
Mayurbhanj." op. sit., 32-38. 
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sacred river, lake, or pond, which represents the 

purification of the body and mind, is one of the 

most well-known rites. This action is seen as 

auspicious and is thought to purge sins and 

bring blessings for the coming year 

 

Tusu Parav 

The Tusu festival (also known as Tusu 

Parab or Tusu Parob or Tusu Puja )
13

 is a tribal 

festival in tribal Odisha observed on Makar 

Sankranti by young girls of certain communities 

mostly Kudumi, Bastiti, Rajual etc. It is celebrated 

in districts of Mayurbhanj, Keonjhar. The key 

features of the celebrations are the Tusu songs 

which are folk music, the food and the fair. They 

worship the Tusu idol (a female deity) and presents 

the idol in the Tusu fair and a competition among 

them continues. It ends with the immersion of Tusu 

idols in the holy pond. 

 

 
Figure 9 Tusu Idols for sell 

 

Bandna Parav ( Sohorai ) 

The Kudmi, an agricultural community, 

are the ones that most celebrate the Bandana 

Festival.
14

 This BandanaParab is also observed as 

"Sohorai" in Santal.
15

 It is observed on the 

Amavasya (new moon) day of Kartik (October–

                                                             
13Kundu, Satabdi, Md Mohidul Islam, and Shyamal 
Kumar Nandi. "Traditional Festivity of Tusu Puja: 
An Anthropological Appraisal." Journal of the 
Anthropological Survey of India 65.2 (2016): 333-
340. 
14Mohanta, Basanta Kumar, and Sudhanshu 
Shekhar Mahato. "Bandna Parab–a Thanks Giving 
Ceremony of the Kudmis." 74-86. 
15Harekrushna, Mr, and Sushanta Kumar Patra. 
"Soharai Festival: A Celebration of Human-Animal 
Bond Among Santals in Mayurbhanj, Odisha." 
(2023). 

November) as a way of giving thanks to domestic 

animals and agricultural equipment for 

continuously assisting in the harvest of healthy 

paddy crops.  

In Mayurbhanj, the event is held for two to 

three days, but in Santal Parganas it lasts a week. 

Thecelebration begins with an initial purifying 

ceremony (noun), during which the Santals perform 

ceremonial abulation. Additionally, the house and 

courtyards are meticulously cleaned. Following a 

lunch, they assemble at Jaherthan
16

. The tribe's 

cowboys have their cows walk on a specific site 

where eggs have been laid. The lucky boy is the 

one whose cow cracks the egg or scents it. The 

victorious cow's feet are then ceremonially 

cleansed. Then, cow worship (Gohal Puja) is 

conducted.Sohrai is not just a celebration of the 

Winter Harvest; it is also an irreplaceable, one-of-

a-kind occasion for family reunion, social reunion, 

and most ideally, reunion of old lovers. 

 

 
Figure 10 Games with cattle in Sohorai 

 

Dussehra 

The important Hindu festival of 

Dussehra, also known as Vijayadashami, is 

observed all over India. While several tribal 

people in Mayurbhanj, Odisha, celebrate 

Dussehra, it is mostly linked with Hindu 

traditions. The tribal communities of Mayurbhanj 

each celebrate Dussehra in a distinctive fashion, 

blending their cultural customs and religious 

beliefs.The people of Mayurbhanj including  

tribal communities join together to celebrate 

Dussehra and share their rich cultural history. 

Extensive ceremonies, performances, and 

processions are a part of the event, which 

typically lasts for many days. During Dussehra, 

the indigenous people undertake rituals and give 

                                                             
16The jaherthan is a sacred grove central to the 
religious practices of the Santhal tribe 
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prayers to their local deities. They go to temples 

and holy places in search of blessings and 

heavenly protection. 

Dussehra celebrations are characterised 

by vibrant processions and cultural events. The 

tribal people wear traditional clothing, adorn 

themselves with jewellery, and ride chariots or 

palanquins drawn by idols or other depictions of 

gods. Lively music, dance performances, and 

traditional instruments are played as the 

processions move through the streets.The 

indigenous people have a chance to display their 

distinctive ethnic dances and songs during 

Dussehra. During the festivities, well-known 

tribal dances like Chhau, Jhumar, and Ghumura 

are performed, bringing life and vigour to the 

festivities. 

 

 
Figure 11. Dasai Dance, Salbani, Mayurbhanj 

 

The tribal people celebrate Durga Puja 

with a simple charm, untouched by 

commercialism. They give the festival a local feel 

by tapping their feet in time to the music or by 

dressing in vibrant costumes. The Santhals in this 

area execute the "Dasai" dance during the 

festival as a way of honouring the Goddess as a 

representation of great strength.
17

 Through this 

ancient dance form, they worship to the Goddess. 

The tribal culture was supported by the 

Bhanja kings of Mayurbhanj, an ex-princely 

kingdom. They had previously been kind to the " 

Dasai" as well. Artist groups from all around the 

state join together to perform the dance. They 

dance while wearing vibrantly coloured clothing 

                                                             
17C R Club, “Dasai nacho” (Dasai Dance) 
Tribal Dance Bhatachhatra, You Tube, 
https://www.youtube.com/watch?v=qmC
K2E0E410 

to the calming sounds of cymbals, bhuangs, and 

flutes, among other traditional musical 

instruments. A stringed instrument called a 

bhuang is created with tiny pieces of dried 

bamboo, gourds, or melon that has been 

disembowelled. It includes elaborate bamboo 

supports and fixtures that aid in making music 

known locally as "Lau Tamba." Locals used to 

perform the dance during the five-day festival at 

the elaborate Lion Gate of the palace, locally 

known as "Rajbati," according to historians. The 

Raja would give the dancers gifts the day after 

Dussehra, including a gigantic laddoo and a 

brand-new piece of brightly coloured clothing. 

Since the Kings' reign came to an end, 

many traditions have been abandoned. The tribal 

people of Baripada are working really hard now 

to preserve their traditions. According to social 

activist Bibhudutta Das, there is no longer any 

royal patronage or presents. Small dancing 

troupes, however, perform at local Baripada 

homes and take any gifts that the community 

gives them. "During the King's reign, Dasai was 

performed with increased vigour and excitement. 

The dancing form's historical allure has been 

diminished by modern film music. As a result, the 

custom is in danger of dying out, according to 

Prakash Soren, a former president of the Zilla 

Parishad. 

 

III. FINDINGS OF THE STUDY: 
1. The study reveals that Mayurbhanj possesses a 

rich and vibrant cultural heritage deeply rooted 

in its tribal population, where traditions and 

customs play a central role in everyday life.  

2. It is found that festivals such as Makar Parv, 

Karma Festival, Tusu Parav, and the Car 

Festival at Baripada act as important mediums 

of social unity, cultural continuity, and 

community participation across different social 

groups.  

3. The research highlights that the unique 

tradition of women pulling the chariot of 

Subhadra during the Baripada Rath Yatra 

symbolizes early practices of women 

empowerment and cultural innovation in the 

region.  

4. The study identifies Chhau dance as a major 

cultural asset of Mayurbhanj, gaining national 

and international recognition for its artistic 

excellence, while Jhumar songs reflect the 

emotional, social, and cultural life of the 

people.  

5. It is observed that festivals and cultural 

practices in Mayurbhanj have educational, 
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social, religious, and economic significance, 

serving as platforms for social cohesion and 

preservation of cultural identity across 

communities.  

 

Thus, these festivals are celebrated in 

every nook and corner of Mayurbhanj. Every 

member of the society, may be from upper, middle 

or the lower class, participate in these festivals with 

full zest and zeal. These cultural aspects have 

educational, social, economic, political and 

religious character. They serve the need of social 

cooperation not only for economic sustenance but 

also for cultural surviva1 itself. In fact, festivals are 

the meeting place of people of the area irrespective 

of their community, clan, tribe or religion at one 

place. 
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