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Abstract 
In the 1980th, children’s poetry entered an age of 

long-term development. In 2002, poetry placeda 

great emphasis on language, and this was the main 

reason why poets were able to establish themselves 

in the altar of children’s poetry in the new era.In this 

study, the specific developmental features of 

children’s poetrywere analyzed from eight 

perspectives. It is argued that social and cultural 

changes influence the development of children’s 

poetry. This helps the contemporary Chinese 

literature approachgoodness for children’s early 

language development.  

 

Keywords: children’s poetry, literature, society, 

culture, life. 

 

I. Introduction 
Historically, children’s poetry has enteredthe age of 

long-term development. The most distinguished 

marks include the following four features: wide 

subject matter, the appearance of new poets, 

attention from critics, and most importantly, the 

exploration of children’s spiritual world. In this 

study, the specific developing features of children’s 

poetry were analyzed from eight aspects.  

 

II．Method 

Data collection: This literature review collects a 

variety of children’s poetry and literature work in 

China.  

Dates of the data collection period: 02/10/25 to 

06/31/26 

 

 

III． Literature review 
 

3.1  The beginning is the chorus to praise the 

rebirth of the old and the new poets  

At the end of seventies and the beginning of the 

eighties, new poetry gradually returns to its 

pragmatic tradition such as “facing the life with 

courage, discussing social issues that people are 

concerned the most; and serving as an advocate to 

listen to and record people’s life stories, the echo of 

the epic and the history (Xie, 1984). The most 

important phenomenon in this period was the 

coming-back of the old poets. Some well-known 

poets,such as Aiqing, Gongliu, Liying, Liushahe, 

Luyuan, Zengzhuo, and Niuhan, share their personal 

experiences during the period of chaos. They 

intended to praise the light shining behind the dark 

clouds. In addition to older generations such as 

Aiqing, Yuanying, and Zengzhuo, middle-aged poets 

and the young generation also begin to pick up their 

pens and devote their time and energy to writing for 

children.  

It cannot be denied that at the beginning of the 

eighties, creative work in children’s poetry prospered. 

Publishing houses ignore the fact that publishing 

children’s poetry is not profitable. As a result, a 

variety of newspapers and magazines began to 

publish a largeamount of work in relation to 

children’s poetry. For instance, Shengye created 

some fine poetry about fairy tales: Adventure in 

Bamboo Forests (Sheng, 1980); A Marvelous 

Window (Sheng, 1979); Spring Babe (Sheng, 2020) 

are some of them. Keyan has created a series of 

unique pictures. Renrongrong writes down many 

children’s poetry that is interesting and humorous. 

The Flying Flower, a collective work by Jinbo, is 

characterized by a deep understanding of children’s 

psychological and physical development. He is 

skillful at using children’s eyes to observe the world 

and their hearts to feel life (Jin, 1980). Fanfajia also 

creates some excellent children’s poetry,such as 

Lanlan’s Advanture (Fan, 1991). His work is filled 

with a lively rheme of the new age and life and 

motivates children and youths to work for a better 

future. Zhangqiusheng’s collective work,To make a 

phone call with stars is a fine piece of work (Zhang, 

1993). Inaddition’s poetry, he wrote prose. What a 

Marvelous TV is poetry with a tone of sarcasm. With 

its unique features, Congcong offers a rise with 

thorns to the garden of children’s poetry in the new 

era. To send it to kids who loves beauty. Lishaobai is 

a new piece of work.This leads his readers to enter a 
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life realm of high quality(Li, 1983). With steady 

steps, Gaohongbao offers his work,I believe and 

enters the altar of children’s poetry (Gao, 2010). His 

work echoes the heart-felt voices of the new 

generation. It is worth noting that in the year of 

1980th, Chinese children participated in a poetry 

contest organized by UNESCO. This event motivates 

many children to be interested in writing their poetry, 

and thus, a group of younger poets begins to show. 

Liuqianqian, from Hubei Province, is a 

representative of them. Many other contestants from 

Qinghai, Beijing, Tianjin, Zhejiang, Hebei, Shanghai, 

and Hunan have also published their work.  

Its worth mentioningthat there are some poets and 

their works from Taiwan. Linhuanzhang and 

Xiewuzhang are two examples. Their appearance 

sends a message that moves people’s hearts deeply. 

Thisindicates that the broken connection was finally 

reunited. Children’s literature from both sides returns 

to China’s realm of literature and the family of 

Chinese culture.  

 

3.2  The mid and later stage demonstrate that the 

children’s poetry is resuming its own status  

Since the mid-eighties, Chinese children’s poetry has 

entered a period mainly exploring the establishment 

of its own status and mindfulness of child-centered 

concern. The milestone included two nationwide 

contests. The first concerns about the work from to 

1980-1985. The results of this contest introduce 

audiencesto some poetry works; for example, I 

believe by Gaohongbo (Gao, 2010); The Spring 

Message by Jinbo (Jin, 2013); The Songs of the Babe 

by Fanfajia (Fan, 2017); and The Happy Animals 

designed for younger children by Xueweimin (Xue, 

1986). The second contest was organized in 

1986-1991. Two specific collective works 

emerge:The Dream of Our Age by Xulu (Xu, 

1990)and Between You and I by Jinbo (Jin, 1990). 

These two contests emphasize the significance of 

creating children’s poetry. In addition, works by 

poets such as Jinbo, Fanfajia, Xueweimin, and 

Gaohongbo drew the attention of experts who were 

concerned about creating pioneering works for 

children and their spiritual world.  

 

It is fair to state that, at the beginning of the eighties, 

the artistic work of children’s poetry was not refined, 

and the focus was on educational purposes. in the 

mid-eighties begins to pursuit an authentic style of 

aesthetics. After some serious work and distinct 

reflection about children’s psychological and social 

environments, poets at this time realized that the 

social function of children’s poetry surpasses its 

educational purpose. The work should focus more on 

expanding the boundary of “beauty.” Beautiful 

language, organization, and elegant characters 

should be applied to enlighten children’s intelligence 

and morals. Children’s poets should mark “beauty” 

as the center of their stance and focus. Among the 

constructors of the world of “beauty”, Jinbo is a 

distinguished representative. His workentitled The 

Flying Flowers, published in the eighties begin to 

show the author’s artful self-consciousness. What he 

wants to achieve is the beauty of naturalness. With 

beautiful words, images, thoughts,and realms, his 

work nurtures children’s hearts (Liu, 1985).  

 

In the May Fourth Movement, authors such as Luxun 

and Zhouzuoren proposeda child-centered idea and 

stressed that children’s literature should only be 

child-centered. Luxun states (Lu, 2013) that to create 

new children, new works must be created for them. 

On the other hand, Zhouzuoren claimed that work 

should be comprehensive, easy, and interesting. 

They should meet children’s psychological needs so 

that they can be considered authentic (Zhou, 2019). 

From Luxu and Zhouzuoren’s perspective, what they 

truly emphasize is the mentality of respect for 

children. In other words, children should be seen as 

having the same character and status as adults. It is 

incorrect for adults to look at children at a higher 

angle. To discipline or indoctrinate, these are 

mistakes. Children’s poetry sometimes 

overemphasizes its function of educating and 

disciplining, and this point of view merely results in 

ignorance of understanding and respect for 

children’s independence, autonomy, self-respect, and 

confidence (Wang, 1994). 

 

At the beginning of the eighties, some children’s 

poetry consideredthem to be weak or passive. On the 

contrary, ideas such as dialogue with children and 

nurturing children’s hearts, as the aim of writing 

children’s poetry, begin to return.  

At this time, children’s poetry follows the same 

ethics as children’s literature, bearing the duty to 

createa future ethnic character. Meanwhile, with 

children’s developmental stages in mind, poets begin 

to break through stereotypes and apply imagination 

to depict children ’sand youths’ liveliness, life,and 

unique feelings. Atthis time, children’s poetry allows 

people to feel the revolutionary changes that the epic 

brings totheir children’s lives and minds. What is 

also sensed is that courage held by children’s poets. 

At this time, children’s poetryestablisheda base for a 

more dynamic realm in the nineties (Guan, 1988).    

 

3.3  The initial development of the language of 

children’s poetry being complex and diverse  
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In the eighties, following the steps of new poetry, 

children’s poetry illustrated changes in language 

style and creation.  

 

At the beginning of the new age, many works tended 

to express longing for a more prosperous future. Yet, 

an artistic sense is absent, and language is 

monotonous, straightforward, and tasteless. Thus, 

audiences are not interestedin reading them (Fan, 

1990).  

 

In the mid-eighties, thesocioeconomic situation 

experienced a significant change. Life begins to 

present itself as harmonious and resourceful. Social 

psychology, inclination, and aesthetics have 

experiencedsignificant shifts. Poetry endeavors to 

seek its own artistic paths. From reflectingon history 

to measuring art itself, poetry’s self-reflection marks 

the time that it is walking to the world (Fan, 1989). 

The opening of the nation’s gate also resulted in a 

strike between Western and new poetry. New 

Chinese poetry survives under the influence of 

external and internal worlds. The dualitybetween 

pragmatism and modernism isthe unity of opposites. 

New poetry climbs on world stages and begins new 

exploration (Xie, 1984). Fairy tale poetry created by 

Gucheng represents a new trend. Poets consider 

themselves as children and look at the world from 

the perspective of children. However, their naive and 

poetic hearts contradictthe sophistication of their 

hearts. Thus, they offer unique perspectives. 

However, their language is mysterious. These poets 

pursue the preciseness of language; therefore, their 

thoughts are chaotic, dispositions are mixed, and 

languages are isolated. This negative phenomenon 

reflects the outer environment in the eighties when 

changes in speakers and diverse forms of creation 

were taking control (Wang, 1984).  

 

Pengsiyuan believes (Peng, 1987) that the language 

style of children’s poetry at that time presents two 

modes: straightforward and complex. According to 

these two modes, he categorized children’s poets. 

Specifically, he states that older generations such as 

Jinjin, Lubing, Shengye, and Zhangjilou belong to 

the straightforward group; middle-aged generations 

such as Jinbo, Fanfajia, Gaohongbo, Zhangqiusheng, 

Yinshilin, Concong, Guandingying, Zhaojiayao, 

Xulu, Xuebing, Lishaobai, Xukang, Laisongting, and 

Puhuaqing also belong to the straightforward group. 

Banma, Dongda, Zhuxiaowen, Yinjianling, 

QIuyidong, Majishi, Xuguozhi, and Keyuxun are 

examples of complexity.  

 

The features of straightforwardness are thatthe 

language is precise and rhythmic. At the same time, 

its grammar is standardized and suitable for reciting 

and reading. The quality of the lines shares the 

beauty of Chinese architecture. Obviously, the group 

of straightforwardness inherits more characteristics 

of Chinese classic poetry and their elegant rhythm. 

At the same time, it obeys the principle of new 

poetry and emphasizes the style of folksongs (Fan, 

1990) .  

 

On the other hand, children’s poetry emphasizing 

complex language breaksthrough the aesthetic point 

of view that the group of straightforwardness holds 

and focuseson precise language. Language is 

intended to be prose-like. The group of complexness, 

with its emphasis on language, effectively expresses 

the more resourceful minds of contemporary 

children and youth. Nevertheless, it results in the 

poetry being “hard to understand.” Some poetry 

overly emphasizes the formality of language. As a 

result, its philosophical meanings are overlooked, 

and many readers are lost. Some poetry is intended 

tobe created for adults. In other words, while 

reflecting children’s lives, emotions remain 

adult-like (Liu, 1985).  

 

Some poets who belong to the 

straightforwardnessgroup also intend to explore 

language usage. Therefore, the features of language 

cannot be easily explained by a word such as 

“straightforwardness.”For example, in Jinbo, his 

language cannot completely belong to the group of 

“complexness.” His references to foreign 

languageswere easily detected, especiallyin his 

sonnet. It can be seen that Shakespeare and the 

Italian sonnet influence his work the most. In 

contrast, poets who belong to the group of 

complexions such as Zhuxiaowen and Dongda 

present a style that is clear and light. They also take 

nourishment from classic works (Liu, 1985).  

 

The new poetry of the mid-eighties illustrates itself 

as chaotic because some new forms enter the alter. 

The reason why children’s poetry at the end of the 

eighties shows some slow development is because of 

the work created as “complex.”However, we cannot 

deny that the occurrence of this phenomenon is an 

illness that is caused by a specific time and its 

anxiety for success. 

 

3.4  Children’s poetry forms its two states of 

standing like a tripod and singing as a chorus from 

many directions in the mid and later stage. 

 

In the eighties, troops of children’s poetry became 
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stronger. This is becauseofthe establishment of a 

systematic project on children’s literature. To 

cultivate a large number of newcomers to work for 

children’s literature, governments have launched a 

series of activities along with the literary federation 

and authors’ associations. At the beginning of the 

eighties, the Ministry of Culture and China Youth 

League Committee, along with some provinces and 

cities, provided research seminars. These classes 

invited many well-known children’s literature 

specialists to share their creative work experiences 

and discuss possible topics. These events played an 

important role in the educationof new poets. As a 

result, Chinese children’s poets began to be formed 

by groups of older, middle,and younger generations. 

Standing like a tripod and singing like a chorus from 

many directions were formed.  

 

The three legs of the tripodwere Beijing, 

Shanghai,and Chongqing. The construction of the 

three legs of a tripod is related to the development of 

children’s poetry in these three areas. It is also 

associated with the untiring work of poets from these 

three places. At the same time, the literary 

authorities in the three places paid great attention to 

creating children’s poetry. Thus, an ideal 

environment is key to enlarging the groups of 

children’s poets. Next, we analyze the 

developmental factors that cause the three places to 

take their own stances.   

 

First, thesethree places have resources for the 

development of children’s poetry. In Beijing, there 

are newspapers and magazines such as Children’s 

Literature,The Newspaper of Chinese Youths,The 

Youths in the East, China’s Children. In Shanghai, 

there are Arts for Youths, The Children’s Age, Young 

Friends, The Newspaper of the Youths, Children’s 

Poetry, The Newspaper for the Pioneer,Youths in the 

Red Cliff,and Chongqing Daily - Children’s 

Literature.  

 

Second, there were leading figures in three places. 

Beijing is the capital city of China, and it is the 

center of culture for leading figures. As far as young 

poets are concerned, this is a place of fortune. 

Monarches in the alteration of poetry, such as Aiqing 

and Bingxin, provided great support for the 

development of children’s poetry. Yanwenjing, 

Jinjin, Keyan, Liuraomin, Jinbo, Yinshilin, Fanfajia, 

Concong, Changrui are a group of writers that never 

stop writing and often have works to be published. In 

Shanghai, Shengye, Lubing, Renrongrong, and 

Huangyibo. They not only edit and write poems but 

also recommend newcomers to audiences. 

Chongqing has Zhangjilou. He is praised as the 

‘singing kid in the great Southwest. Wangquangen 

praises his work,which is done with sincerity and 

love, and he is watering the children’s literature in 

Western China.   

 

Third, writers’ associations in the three places 

emphasize the creative work of children’s poetry. 

The Authors’ Association in Beijing often launches 

classes that focus on educating writers of children’s 

literature. The Authors’ Association in Chongqing 

always organizes citywide poetry meetings so that 

authors can receive help from editing to 

recommending manuscripts.  

 

Fourth, the establishment of critic groups in the three 

areas promotes the creation of children’s poetry and 

the enlargement of poet groups. Fanfajia in Beijing 

was an established reviewer. He has published many 

collective works on children’s poetry. Examples 

includeThe Spring of Children’s Literature (Fan, 

1986), The Love of Literature (Fan, 1989) and The 

Analysis of Children’s Poetry (Fan, 1990). These 

works focused more on children’s poetry during the 

eighties. The development of children’s poets was a 

result of him. Jinbao is another gardener, and his 

eyes seeking potential good writers are nation-wide. 

In Shanghai, the most specialized reviewer is 

Wangxilin. His Analysis of Children's Poetry (Wang, 

1984) was the first reference book for children’s 

poetry. As an experienced poet, Shengye writes 

about and supports the development of children’s 

poetry. He writes The Walk of Poetry (Sheng, 1983) 

and makesa unique contribution to the theory of 

children’s poetry. In Chongqing, Zhangjinlou 

published a series of articles guiding young poets’ 

works. Simultaneously, he writes the introduction 

and critical comments for new writers and points out 

the weaknesses and advantages of their work. The 

development of children’s poetry in Chongqing is 

closely associated with professors and researchers 

from Southwest Normal University and Chongqing 

Normal University. Among these, Wangquangen and 

Pengsiyuan were the most distinguished. They not 

only publish a large number of articles focusing on 

theories of children’s literature but also write 

introductions for the collective works of children’s 

poetry. Their scholarship provides direction for the 

younger generation.   

 

In the mid and later stagesof the eighties, children’s 

poetry was not only a chant fromthe areas of a tripod, 

but also welcomed the participants from many 

directions. The representatives from many directions 

are as follows: Maruilin from Yunnan Province is 
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well-known for his prose. After the publication of 

The Pine tree Lady (Ma, 1989), he writes down 

many poems that feature some minority groups. 

Many subjects range from plants, myths, proses, 

fairy tales,to science. Lishaobai, from Hunan 

Province, publishes the winning work. The Babe 

with Beard (Li, 1980)and To send it to kids who 

loves beauty (Li, 1983). He is the leading figure in 

children’s poetry in Southern China. His poetry was 

plain, fresh, and lively. Another national poetry 

winner was Xulu from Hubei Province. Therefore 

established the status as a representative of 

children’s poetry. Zhaojiayao from Anhui Province 

roots himself on the isolated countryside and obtains 

fruitful work. Wangyizhen, from the Shanxi 

Province, wrote lyric poetry and spoken-word poetry. 

He pays attention to children’s lives and the inner 

world,and is called the representative poet in 

Northwest China. Gaofan and Tongxiren from 

northeastern China were also researchers. Tiandi, 

Wushaoshan, and Dufeng from Zhejiang Province 

offer unique rhymes and poetry.  

 

In comparison to creative works such as children’s 

fiction, fairy tales, and prose, the productivity in 

China’s children’s poetry is relatively low. 

Yet,children’s poetry presents itself as a choruswho 

participated in many from all directions. This helps 

the poets master hope and confidence in their future. 

They began to anticipate the possibility of Chinese 

children’s poetry developing in the Nineties.  

3.5  Great achievements are illustrated as the 

establishment of the theories as well as creation and 

collection of children’s poetry 

 

The establishment of theories in the eighties resulted 

in great achievements. Facing a new era, new society, 

and new life, the field of children’s poetry begins to 

realize that if the creation of children’s poetry would 

like to follow the same steps and present itself with a 

novel spirit in front of the new generation, it will 

work on developing its theories. Itis also necessary 

to review, organize, and summarize work because it 

guarantees the future creation and progress of 

children’s poetry.  

First, we return to June, 1982. The editors of the 

Magazine Children’s Literature from China’s 

Children and Youth Publishing House launched the 

first nationwide conference in Yantai, Shandong 

Province. More than thirty poets, editors, and critics 

deeply discussed creative work going back five years. 

They also research and inquire about issues such as 

how to enhance the quality of the work of children’s 

poetry. As a concrete work, The Kids of the Seawas 

published the following year. This book includes 

participants’ newly developed work and remarks. 

Jinjin states that children’s poetry should speak for 

their willpower. It will be helpful for children to 

appreciate what is true, what is false, what is good, 

what is evil, what is beauty,and what is ugliness. 

Children’s poetry is not about indoctrinating 

principles, butabout touching and enlightening 

children’s hearts through their own thoughts and 

emotions. Children’s poetry should speak for them, 

and the words must be genuine. Life is complex, yet 

children’s poetry has the responsibility to help them 

establish a spirit to overcome challenges. Jinjin’s 

point of view also represents the newly developed 

field of children’s poetry.  

 

The Collective Work of Children’s Poetry by 

Wagnxilin was the first book to offer discussions on 

children’s poetry (Wang, 1984). In this book of more 

than ten thousand words, the author thoroughly 

discusses the works of the old and new poets. After 

the publication of this book, Fanjiaxian published his 

book Literature of Love- Children’s Literature and 

Poetry (Fan, 1989). In this book, Fajianxian not only 

systematically offers critical remarks for Shengye, 

Keyan, Renrongrong, and Congcong but also pays 

attention to works from Taiwan. At the same time, 

Fanjiaxian compared Chinese children’s poetry with 

world children’s. Thus, from a macro point of view, 

it can be concluded that Fanjiaxian’s work discusses 

contemporary China’s work in children’s poetry, but 

from a micro point of view,it observes the work done 

in inner China andTaiwan (Xie, 1985).  

 

Studies focusing on sorting out the creation of 

children’s poetry areongoing. China’s Contemporary 

Children’s Poetry edited by Pengsiyuan and 

Zhangjilou,collected work from 1949 to 1983. 

Sixty-nine authorswere selected. Both older and 

younger generations’ works were included. 

Collective work focuses on philosophical and 

aesthetic unification. They emphasized children and 

the literature value of children's poetry. The genre 

includes lyrics, fairy tales, prose, and sarcastic 

poetry (Peng & Zhang, 1984).  

The Collective Work in China’s New Agewas edited 

by the contemporary literary research office of 

China’s Social Research Academy. It gathered fine 

work in the eighties. With its novel thoughts, elegant 

language, rich sensations, and lively images, the 

book wins the hearts of younger readers. In the 

postscript, Fanfajia wrote the retrospection. Another 

work by Fanfajia, entitled The Ten Houses of 

Children’s Poetry is valuable work (Fan, 1989). This 

work includes ten distinguished authors and their 

representative works. What is also written in the 
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book includes the autobiographies of the ten authors 

and their perspectives on children’s poetry. This 

book serves as a reference for teaching and research. 

 

During this period, Yinshilin promoted the 

development of children’s poetry. The Prose of 

Young Children that he edits is specifically designed 

for students inthe lower grades of elementary school 

and children inthe early childhood education stage 

(Yin, 1984). These poems are developmentally 

appropriate and suitable for young children. In 

addition, The Collective Work of Children’s 

Sing-Along Poetry (Yin, 1982), The Thousand 

Chinese Rhyme (Yin, 1988), and The 

Sing-Along-Poetry in Schools (Yin, 1989) have 

greatly contributed to children’s poetry.  

 

During the mid and later stage of eighties, China 

gradually published some works from Taiwan, The 

Sun Kid Collective Poetry edited by Huangqingyun 

(Huang, 1987) , The Collective Work of Taiwan 

edited by Dayinglin and Shisiwei (Da, & Shi 1987); 

The Collective Works of Taiwan Children’s Poetry 

edited by Lanhaiwen (Lan, 1982). Simultaneously, in 

1989, Taiwan launched a series of works from 

mainland China. ExamplesChina’s Traditional 

Children’s Rhyme edited by Jiangfeng (Jiang, 1983), 

Children’s Literatureby Zhushiyuan (Zhu, 1988); An 

Artistic Inquiry on Fairy Tales by Liuchuangshan; 

and The Collective Work of The Continent China are 

published (Liu, 1985). The strategic work of 

introducing children’s poetry from both mainland 

China and Taiwan promotescommunication between 

both sides.  

 

3.6 The show-up of some new faces 

 

In 2002, in addition to the main force of middle-aged 

authors such as Jinbo, Fanfajia, Gaohongbo, Jinben, 

Gaofan, Tongxiren, Wangyizhen, and Xueweimin, a 

group of writers who present themselves as fire and 

dash began to stand at the front stage with quality 

works. Examples include Dongda, Bidonghai, 

ZhongDaihua, Pengli, Luoying, Lidonghua, 

Wanglichun, and Tanxudong. Their works actively 

occupy the front page of leading magazines such as

《TheChildren’s Literature》、《The Arts for Youths》、

《The Youths Monthly》、《The East Youths》、《The 

Literature for Youths》、《The Read Bud Monthly》. 

What is especially noteworthy is that some female 

authors present audiences with some fine work, for 

example, Wanglichun, Lidonghua, Weijie, Xiaoping, 

and Heikeke(Xia, 1986). Next, discuss their specific 

work. 

 

Wanglichun is locatedin Liaoning Province. She 

belongs to the male minority group. Right after the 

publication of her collective work named “The flat 

person who rides a flat horse,” her work wins 

praising remarks from Japanese, Malasia, and Hong 

Kong colleagues at the Conference of Asian 

Children’s Literature. Gaohongbo, the director of 

China’s Author Association acknowledges her 

creative works and believes that “She sees the world 

from a unique point of view and writes with a clear 

and plain language. Her work is full of a Northup 

lifestyle and offers children an authentic life 

background.” Her work is also favored by the 

audience of many children. Children’s literature 

critics write comments and give them theoretical 

attention (Wang, 2002).  

 

Wanglinchun presents herself as a qualified poet: On 

the one hand, she focuses on life experiences. On the 

other hand, she focuses on the enhancement of 

artistic style and the accumulation of cultural 

information. It is fair to say that her work was the 

result of her childhood life experience. In her poetic 

works such as the “Hole on the Wall, the old autumn 

fellow”, and “The July Seventh”, it is not difficult to 

detect her creative talents through impressive 

depictions of her childhood memory. 

 

“Each poet has a road that belong to his/her own, but 

each road will lead to the summit of arts.”. As far as 

each author or poet is concerned, childhood 

memories are rich in wealth. What is seen, heard, 

and felt in childhood can be accepted by audiences 

once authors consciously refine them and transform 

ideas into words that can touch every one’s heart. 

This is especially important for an excellent writer or 

poet of children’s literature since childhood 

memories and passion for life can not only help one 

discover a unique perception but also inspire her to 

become more sensitive to children’s life in reality 

(Yang, 2003).  

 

Like Wanglichun, Lidonhua also focuses on her 

youthful life experiences. The ultimate characteristic 

of her work is illustrated as her application to a 

subtle writing style that touches the inner world of 

children and youths. With fresh language and vivid 

images, she presents children and youths with their 

dreams and goals. For instance, “Fourteen years old” 

is a piece of work that is publishedonThe Youths 

Monthly. With lively words, she attempts to show 

the light thoughts of youths and their pure and 

colorful lives (Wang, 2002). At the beginning of 

poetry, she writes:  
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Fourteen years of old, 

Many thoughts come out like chicken trying to come 

out from shells, 

The gentle and yellow little beak, 

Cautiously picks the world. 

 

These words tell us that a fourteen-years-old youth is 

curious and brave. They are courageous enough to 

observe this world with doubt. This poetry delivers 

the following message to its readers: children and 

youths in the current society are no longer those in 

the time of Luxun in the semi-feudal and 

semi-colonial society. They will not experience 

Runtu’s unfortunate life stories. In contrast, they live 

in a new time and social atmosphere. They may 

encounter some difficulties; however, they view 

them as low notes in their upright life symphony 

because they are a generation with positive thoughts 

(Zhu 2008).  

 

Another example is Hekeke. As a female writer, her 

work named “If Spring Comes” gives her audiences 

a surprise. With a unique feeling of spring, her work 

influences people to understand the native youth and 

the brilliance of children’s minds (Hei, 2023). The 

author uses six “if” to deliver a vivid image to her 

audience. Her passion seems to be for the stream 

water in the valley. She uses natural and lively 

language to express her longing fora wonderful time 

and a sense of belonging to a new life (He, 2003).  

 

3.7Public speech vs personal space 

 

In particular, I would like to discuss the issues of 

public speech and personal space. I always think that 

poetry creation is like a clock pendulum. On one 

hand, the authors are writing for adults. On the other 

hand, they write for the children. However, no matter 

what they are working for, if they can select a 

balanced point, their work will win audiences’ hearts 

and become successful. For thisreason, I believe that 

Fanfajia truly masters poetic meaning with freedom 

because he has found a balance between public 

speech and personal space (Wei, 2021).  

 

As we all know, the May Forth era serves as the 

beginning of the development of new poetry. The 

quality is so high that it attracts several readers. The 

poetry’s new style represents its new age. It is not 

only catered to the dreams of enthusiastic young 

groups, but it also creates a new balancing point 

between public speech and personal space. As far as 

emotion is concerned, the new style is filled with 

public sentiments and delivers the public’s voice. At 

the same time, it maintains the poet’s personality and 

subjectivity. Common-sense tells us that poetry is 

first the expression and flow of personal thoughts, 

and then the delivery of public feelings. However, if 

poetry merely emphasizes personal feelings, the 

construction of personal space can ignore the 

expression of public speech. As a result, they cannot 

enter public life and aesthetic views (Wei, 2001).  

 

The imbalance between “the pubic speech” and “the 

personal space” results in a mistake. Public speech, 

as the main style, occupies all children’s poetry in 

the fiftieth and sixteenth centuries. The personal 

feelings of the poets are almost completely replaced 

by the feelings of the public. The flow of sadness, 

worries, haziness, and softness can hardly be seen as 

perfect. Unfairness, poverty, famine, ignorance, and 

crime exist in every corner. It cannot be denied that 

enthusiasm is mainly the public spirit; yet, the inner 

feeling for each individual is complex, and each one 

experiences differently, especially for children and 

their inner world and feelings. Poetry cannot be 

unison. It has both a public and a personal nature. In 

the eightieth and ninetieth, children’s poetry is 

acknowledged by the public and obtains victory in 

terms of its aesthetic meaning. This is because poets 

are devoted to building a bridge between public 

speech and personal spaces. The bridge connects two 

places between adults and children and meets both 

aesthetic feelings (Guo, 1979).  

 

Let us turn our attention to “The shredded wind and 

rain” by Fanfajia. In his introduction that more than 

200 mini poems in Chapter three are not traditional 

children’s poetry, although they are published in 

newspapers and magazines designed for youths and 

children (Fan, 2006). Because his poetry bears 

philosophical meanings, they belong to the special 

category of “youths poetry.” In comparison, the 

work in Chapter four was not created for children 

and youth. They are what the author’s outdated toy 

always keeps in his heart.  

 

Fanfajia’s words make his audiences ponder: 

although the poet denies the nature of his work 

belonging to children and one can tell that his work 

is not children-centered, why is his work full of 

aesthetic sense? As far as I am concerned, this 

question makes us reflect: the key to creating lies 

upon how to let poets’ personality and poetry’s 

entity show? (Fan, 1994) 

 

The answers lie in two layers. First, the poet listens 

to the call coming from her own heart before 

thinking about the audience’s feelings. Being 

personal is necessary because, without personality, 
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style does not exist. Yet, it has to be clarified that 

being personal does not mean letting one’s secrecy 

appear completely under the sun. Rather, building a 

personal space means refining or subliming one’s 

unique life experiences that are different from others. 

Thus, one’s personal space is an expression of one’s 

own reflection on life. It is a way of thinking and 

philosophy that one holds about life, the world, and 

the universe. “The shredded wind and rain” learns 

from the well-known author Bingxin’s style, yet 

what it expresses is a personal life experience and a 

way of thinking. This is the main reason why it is 

true, expressive, and powerful (He, 1998).  

 

In the boundless wild woods. 

All birds can sing freely, 

 

Never expect a mouse, 

Make a fair judgement to a cat, 

 

The stars are twinkling in an autumn night, 

Are inquiring eyes in the unseen universe? 

The above lines are obviously not mere words that 

praise things or express feelings. Instead, they are 

poets’ reflections about their life experiences and 

rational thoughts after perceiving their lives and 

worlds from multiple perspectives. This type of 

proverb filled with wisdom helps readers reflect on 

and provide a “public aesthetic space” for readers. In 

the creation of a new poem, a “public space” is a 

shared way of thinking and inquiry built upon 

independent thinking and integrity. It is the 

relationship between trust and understanding 

between the authors and readers. It is also an 

expression for others andsociety (Jin, 1992).  

 

Writing poems for children or writing poems for 

children and youths is not necessary to limit style or 

contain heart-felt words. Reader-centered poems 

without true private expressions may not satisfy 

readers satisfying (Wang, 1982). 

Therefore, it is necessary to emphasize that 

child-centered work plays an important role in 

creating children’s poetry. Poets of course should 

keep in mind that they are creating for children, yet it 

does not mean that it is child-centered only. Poet 

entities or personalitiesare equally important. 

Multiple perspectives and two-way standpoints are 

necessary.  

 

Tangyue offers his understanding when discussing 

the issue of the dual point of “adults-children logic.” 

He believed that to write for children, one must stand 

on this point of view. The poets speak for children 

while speaking tothe poets themselves. Fanfajia’s 

collection named “The Shredded wind and rain” 

truly reflects this dual logic. He insists on creating a 

“public dialog” and trying to connect the space 

between poets and readers (Liang, 1993).  

 

Few poets have the skill to travel between children’s 

and adults’ worlds in the contemporary children’s 

poetry field. For example, Jinbo, Gaohongbo, 

Wangyizhen, Xueweimin, Qiuyidong, Dongda, 

ZHuxiaowen, and Gaokai. Among them, 

Wangyinzhi and his spoken-word poetry are fine 

works of art that create a harmonious connection 

between personal expression and public aesthetic 

space. The word “children” has a deep meaning. It 

represents a profound philosophy and a grand world 

of life. However, the word “children” seems to 

become a fence created by many in the field of 

children’s literature. The word “children” is defined 

from a narrow perspective. Child-centeredness turns 

into an obstacle, and it is difficult for children to 

enter theirworld (Tan, 2013).  

 

3.8 To pursuit contentment as an art of language 

It is not conclusive to say that Gaohongbo endeavors 

to explore the essence of art through the concepts of 

“wonder, aesthetic, and sensation” (Ge & Zhang, 

1998). The fun of his children’s poetry lies in humor. 

“Humor” is another key word to represent his taste. 

By using humorous and interesting language, 

children’s happiness, anger, and sadness were 

completely expressed. Gaohongbo claims that “in 

one sense, my poetry is a catharsis of children’s pain 

and my own confusion.” He adds, “I always insist 

that children’s literature should be a ‘joyous 

literature,’ and I try to deliver this belief through my 

creation. In my mind, passing joy on to children 

through poetry is an unavoidable duty. Childhood is 

a short period of time and it is precious. In the future, 

life is long and difficult. Due to its lengthy and 

difficult nature, it is important to embrace a happy 

childhood. If we, as a group of people who work in 

the field of children’s literature, forget or ignore this 

fact, we violate our work ethics”. He states is a good 

will and experience. It is not difficult to discover that 

the aim of Gaohongbo’s creative work was to pursue 

joy as an art of language. This aim stems from a 

strong sense of responsibility, his sincerity as a 

human being, and his deep understanding of children. 

He respects the modern spirit of children. Therefore, 

naïve children, their feelings of loneliness, and even 

naughty, are all written into his poetry (Jin, 2022). 

 

For instance, in his work named “A kid who grows 

his tears,” it says: 

I feel, I am a cloud, 
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A cloud that cries, 

Of course, no one knows, 

When I am crying, I laugh in silence. 

 

Take “Er-lang God from Dujiang Weir” as another 

example He writes: 

“Er-lang God from Dujiang Weir, 

You are ordinary, yet heroic, 

You are like Sun Wukong, the unbeatable one who 

stands in my heart. 

 

This is only when we respect children, and we can 

understand their hearts. Then we are able to 

delivering the gene of “joy” from children’s poetry 

to children and cultivate the integrity of poetic 

beauty (Li, 2014).  

 

From his fairy tales such as“The mouse, the bragger,” 

“The little tiger who is lost,” “The rooster’s skill,” 

“The rabbit who wears nail shoes” and “Turtle and 

hedgehog” Turtle and hedgehog’, Gaohongbo’s 

children’s poetry shows another layer of texture. 

This tells us that authors use the form of language of 

enlightenment to replace the language of teaching. 

The poet almost completely gets rid of the words of 

“caring” that adults speak for children. In most 

children’s poetry, they can be viewed as narrow, 

selfish, and authoritarian. Instead, poets use 

completely novel imaginations and monologues. 

Poets such as Gaohongbo place great emphasis on 

language, and this is the main reason he is able to 

establish himself in the altar of children’s poetry in 

the new era (Lan, 2023).   

 

 

III: Conclusion 
In summary, history presents a unified chorus 

amongthe older, middle, and younger generations. 

With their unique life experiences and reflections, 

rich spiritual content is brought into the audience. In 

the future, we will continueto discuss the role of 

children’s poetry in their language development. 
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