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ABSTRACT: This study delves into the 

intriguing connection between theology and 

theatrical expression in Christian literature, with a 

particular focus on the contributions of Nigerian 

Christian filmmaker and playwright, Mike 

Bamiloye.The research centers on Bamiloye's 

unique perspective on portraying Jesus Christ as 

the Greatest Dramatist through theatrical means, 

primarily examining his book, "Is Drama in the 

Bible?".The exploration begins by providing an 

overview of Bamiloye's background and 

multifaceted contributions to Christian drama, 

emphasizing its potential to reveal the core 

relationship between theology and performing arts. 

The literature review digs into the theological 

aspects of drama within Christianity, drawing on 

the insights of scholars like David Brown and Hans 

Urs von Balthasar to create a theoretical framework 

for understanding the role of drama in conveying 

religious narratives.The core of the research 

focuses on Bamiloye's book, "Is Drama in the 

Bible?",exploring concepts such as Paul's Policy on 

Evangelism, Prophetic Revelation Drama, and 

Applied Prophetic Drama. The central theme of 

Jesus Christ as the greatest actor is highlighted, 

drawing parallels with the biblical narrative in 

Philippians 2:6-8.The subsequent sections provide 

a detailed examination of Philippians 2:6-8, 

portraying Jesus as the Greatest Dramatist. This 

involves an in-depth analysis of Jesus "being in the 

form of God" and "taking on the form of a servant." 

The metaphorical expression of "putting off his 

clothing" is explored, emphasizing the deliberate 

shedding of divine attributes in Jesus' acts.The 

research then examines the theological significance 

of Philippians 2:6-8, highlighting Jesus' humility, 

obedience, and sacrificial mission. This passage 

challenges conventional notions of divinity, 

reshaping theological paradigms and becoming the 

bedrock of Christian thought.The culmination of 

Jesus' dramatization is vividly displayed in his 

journey to the cross, symbolizing the ultimate 

sacrifice for humanity's sins. The resurrection 

serves as the resolution, proclaiming victory over 

darkness and offering hope to believers. This 

research contributes to a deeper understanding of 

Mike Bamiloye's distinctive perspective on Jesus 

Christ within the context of theatrical expression, 

enriching theological discourse and unveiling the 

profound insights of the Divine Dramatist 

portrayed by Bamiloye. 
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Christian literature,Dramatist, Drama within the 
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I. INTRODUCTION 

The intersection of theology and theatrical 

expression has been a subject of profound 

exploration within the world of Christian literature 

and artistic interpretation. One distinctive voice 

that has echoed through this intersection is that of 

Mike Bamiloye, a renowned Nigerian Christian 

filmmaker, playwright, and author. With a prolific 

career spanning decades, Bamiloye has not only 

been a pivotal figure in the world of Christian 

drama but has also articulated a unique perspective 

on the portrayal of Jesus Christ through theatrical 

means (Daramola, 2018). 

 

A. Background of Mike Bamiloye 

Born in 1960, Mike Bamiloye emerged as 

a force in Christian drama, founding the Mount 

Zion Faith Ministries alongside his wife, Gloria 

Bamiloye. His extensive body of work 

encompasses numerous stage plays, films, and 

books, each contributing to the evolving narrative 

of Christianity in the context of the performing arts. 

As a multifaceted artist, Bamiloye's insights into 
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theological themes, particularly the depiction of 

Jesus Christ, serve as a compelling focal point for 

scholarly exploration. 

 

B. Overview of the Research Topic 

This research seeks to delve into Mike 

Bamiloye's distinct perspective on Jesus Christ 

within the context of theatrical expression, with a 

primary focus on his book, "Is Drama in the 

Bible?". This book serves as a cornerstone for 

understanding Bamiloye's theological stance on 

drama and its potential to convey profound 

messages about the Christian faith. 

 

C. Significance of Exploring Mike Bamiloye's 

Perspective 

The significance of this exploration lies 

not only in the richness of Bamiloye's contributions 

to Christian drama but also in the broader 

implications for theology and artistic expression. 

By closely examining how Bamiloye portrays Jesus 

Christ on the theatrical stage of the world, we can 

gain insights into the dynamic relationship between 

religious narrative, dramatic representation, and the 

lived experience of faith. 

This exploration aim to contribute to a 

deeper understanding of the intricate interplay 

between theology and the performing arts. This 

research will not only shed light on the theological 

foundations of Bamiloye's perspective but also 

offer a nuanced appreciation for the potential of 

theatrical expression within the context of Christian 

discourse. 

In the subsequent sections, we will 

embark on a comprehensive journey, exploring the 

theological aspects of drama in Christianity, 

framing our analysis within a theoretical 

framework, and examining the implications of 

Bamiloye's perspective on Jesus Christ for 

Christian theology and practice. Through this 

exploration, we endeavor to unveil the profound 

insights of the greatest dramatist as portrayed by 

Mike Bamiloye. 

 

 

II. LITERATURE REVIEW 
Drama has been a powerful medium for 

conveying theological themes and messages within 

the context of Christianity. The intertwining of 

theology and drama raises questions about the 

nature of representation, the efficacy of 

storytelling, and the role of the arts in 

communicating religious truths. This section 

explores the theological aspects related to drama in 

Christianity, drawing on the insights of notable 

scholars and theologians. 

 

A. Drama as Theological Expression 

The use of drama as a theological tool is 

deeply rooted in the Christian tradition. David 

Brown, a prominent theologian, in his work God 

and Enchantment of Place: Reclaiming Human 

Experience, delves into the potential of drama in 

conveying religious narratives and fostering 

spiritual experiences (Brown, 2004). Brown 

contends that drama allows for a dynamic 

engagement with theological concepts, providing a 

lived experience that is beyond mere intellectual 

understanding. 

The inherent theatricality of Christian 

rituals, such as the liturgy and sacraments, 

underscores the centrality of drama in expressing 

theological truths. As believers participate in these 

acts, they engage in a form of dramaturgy that 

enacts and embodies key aspects of Christian 

doctrine. This performative dimension not only 

communicates theological concepts but also invites 

participants to enter into the narrative of salvation 

through active participation. 

 

B. The Prophetic Imagination in Drama 

Walter Brueggemann, in his influential 

work Finally Comes the Poet: Daring Speech for 

Proclamation, explores the prophetic and power of 

dramatic speech in conveying theological truths 

(Brueggemann, 1989). Brueggemann's concept of 

prophetic imagination aligns with the idea that 

drama can challenge established norms and 

provoke a reexamination of one's understanding of 

God and faith. 

In the prophetic tradition, drama becomes 

a means of critiquing societal injustices and calling 

for a return to ethical and theological principles. 

The prophets themselves often employed dramatic 

actions as a form of embodied speech to 

communicate divine messages. This connection 

between drama and prophetic utterance highlights 

the theological potency of theatrical expression in 

challenging and reshaping the theological 

landscape. 

 

C. Theological Aesthetics and Divine Revelation 

Hans Urs von Balthasar, in Theo-Drama: 

Theological Dramatic Theory, presents a 

theological aesthetics that encompasses drama as a 

means of divine revelation (von Balthasar, 1988). 

Balthasar argues that the arts, including drama, 

have the capacity to unveil the transcendent and 

evoke a sense of the divine. In the context of 
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theology, this suggests that dramatic representation 

can serve as a vehicle for encountering the sacred 

and deepening one's understanding of God. 

Balthasar's theological aesthetics opens up 

a space for exploring how drama, through its 

emotive and imaginative dimensions, can 

contribute to a richer apprehension of theological 

truths. The concept of divine revelation through 

drama challenges the notion that theology is solely 

a rational and cognitive endeavor, emphasizing the 

importance of affective and experiential 

dimensions in the theological journey. 

 

D. Biblical Precedents: Drama in Scripture 

The roots of theological drama can be 

traced back to the Bible itself. The Bible is replete 

with narratives that inherently possess dramatic 

elements. From the creation narrative in Genesis to 

the redemptive drama of Christ's crucifixion and 

resurrection, the biblical text is a repository of 

stories that invite dramatic interpretation. 

Moreover, Jesus Christ, frequently used 

parables—a form of dramatic storytelling—to 

convey profound theological truths (Bamiloye, 

2020). The parables served as both a pedagogical 

tool and a form of theological discourse, engaging 

listeners in narratives that is beyond the immediate 

context and invited reflection on the kingdom of 

God. 

The theological aspects of drama in the 

context of Christianity encompass a spectrum of 

dimensions, ranging from the potential of dramatic 

representation to the prophetic imagination 

embedded in theatrical expression. Scholars like 

David Brown, Walter Brueggemann, and Hans Urs 

von Balthasar have offered valuable insights into 

the intersection of theology and drama, 

highlighting the capacity of the arts to 

communicate, challenge, and reveal theological 

truths. 

As we navigate the theological landscape 

of drama, it becomes evident that the performing 

arts play a vital role in shaping the theological 

imagination of believers. Whether through 

liturgical rituals, prophetic utterances, or the 

dramatic narratives of Scripture, drama serves as a 

dynamic and multifaceted medium through which 

the theological richness of Christianity is expressed 

and experienced. 

 

III. THEORETICAL FRAMEWORK 
A. Exploration of Mike Bamiloye's Book "Is 

Drama in the Bible?" 

Mike Bamiloye's book, "Is Drama in the 

Bible?" serves as a foundational text that digs into 

the relationship between drama and the sacred 

scriptures. With thirteen chapters dedicated to 

establishing the presence of drama within the 

biblical narrative, the book unfolds a 

comprehensive exploration of various aspects, 

shedding light on the theological significance of 

theatrical expression within the Christian context. 

One of the core themes that permeates 

Bamiloye's exploration is the concept of Paul's 

Policy on Evangelism, rooted in 1 Corinthians 

9:22-23. Bamiloye contends that drama, as a 

medium of communication, aligns with Paul's 

strategy of becoming all things to all men. The 

utilization of drama becomes a versatile tool for 

engaging diverse audiences, mirroring Paul's 

adaptive approach to evangelism. This perspective 

underscores the dynamic nature of drama as a 

means of effectively conveying the Christian 

message, evangelically, to a broad spectrum of 

individuals. 

A pivotal focus within the book is on 

Prophetic Revelation Drama, a form of dramatic 

expression that extends beyond evangelism to 

address the pulpit directly. Drawing inspiration 

from Ezekiel 12:1-12, Bamiloye explores the idea 

that dramatic performances can be prophetic in 

nature, delivering messages not only to the 

congregation but specifically to those who stand at 

the altars—servants of God. It emphasizes the 

unique role of drama as a medium for delivering 

profound, prophetic insights to religious leaders, 

highlighting the potential for dramatic arts to serve 

as a conduit for divine messages. 

Furthering this exploration is the concept 

of Applied Prophetic Drama, which goes beyond 

evangelizing or depicting the sins of people on 

stage. Instead, it involves becoming a living, 

dramatic representation of a painful sign to the 

people. Bamiloye draws inspiration from Ezekiel 

24:15-22 and the experiences of the biblical figure 

Hosea (Hosea 1:1-6, Hosea 3:1-5). This form of 

drama becomes a powerful medium for embodying 

and communicating the pain, struggles, and 

redemptive narratives embedded within the 

prophetic messages. 

Integral to Bamiloye's perspective is the 

portrayal of the Lord Jesus Christ as the greatest 

actor. Drawing from the biblical narrative in 

Philippians 2:6-8, Bamiloye underscores the 

profound theatricality of Christ's acts, where He 

willingly took on the form of a servant, embraced 

poverty, and ultimately sacrificed on the cross. This 

theological exploration positions Jesus Christ as the 

ultimate example of dramatic expression, 
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demonstrating the power of embodying profound 

spiritual truths through theatrical means. 

Essentially, "Is Drama in the Bible?" not 

only establishes the presence of drama within the 

biblical narrative but also provides a nuanced 

exploration of its various forms and theological 

implications. From Pauline strategies of 

evangelism to prophetic revelation and applied 

prophetic drama, Bamiloye's work invites readers 

to consider the profound role that dramatic 

expression plays within the word of Christian 

drama, which is, a form of drama that incorporates 

Christian themes, values, and teachings into its 

story lines, plots, settings, characters, dialogues, 

performances and acted by those who are truly 

born again and are walking in line with the will of 

God (Oki, 2022). It can take many different forms, 

including movies, plays, musicals, skits, 

pantomime and other types of theatrical 

presentations to dramatically illustrate Christian 

messages.Bamiloye (2022) noted that the dramatic 

illustration of these Christian messages could be for 

regeneration, revival, restoration, enlightenment 

and teachings on any Biblical doctrines. 

 

B. The Intersection of Theology and Theatrical 

Expression in Bamiloye's Work 

Bamiloye's theoretical framework also 

encompasses the intersection of theology and 

theatrical expression within his broader body of 

work. Beyond the pages of "Is Drama in the 

Bible?," Bamiloye's plays and films provide 

practical manifestations of his theoretical 

underpinnings. By examining the themes, 

characters, and dramatic elements in his artistic 

productions, we can discern how Bamiloye 

translates his theoretical convictions into the world 

of performance. 

One crucial aspect of this intersection is 

the integration of theological themes into the core 

of Bamiloye's dramatic narratives, examples can be 

seen in movies like The Unprofitable Servant 

(1990), The Beginning of the End (1990), Ibere 

Opin Aye (1991), Perilous Time (1992), Agbara 

Nla - Part 1 to 4 (1993), The Ultimate Power - Part 

1 to 4 (1994), Apoti Eri (2001), Esin Ajoji (2003), 

The Return (2014), Shackles (2019), Abejoye - 

Season 1 to 7 (2017-2023), among others. The 

characters become vessels for conveying 

theological messages, and the unfolding of the plot 

becomes a vehicle for exploring profound spiritual 

truths. Bamiloye's works, therefore, serve as both 

expressions of his theoretical framework and case 

studies for understanding the practical implications 

of his perspective on Jesus Christ in theatrical 

expression. 

 

C. Comparative Analysis with Other Theological 

Perspectives 

To enrich our understanding of Bamiloye's 

theoretical framework, a comparative analysis with 

other theological perspectives on drama and Jesus 

Christ is imperative. Engaging with the works of 

theologians who have explored similar 

intersections allows for a nuanced assessment of 

the distinctiveness or convergence of Bamiloye's 

ideas. Dorothy L. Sayers, Calvin Miller, and other 

theologians who have contributed to the discourse 

on the relationship between theology and the arts 

can serve as points of comparison (Sayers, 1941; 

Miller, 1975). 

This comparative approach helps situate 

Bamiloye's theoretical framework within the 

broader landscape of theological discourse on 

drama. It enables us to identify commonalities, 

divergences, and unique contributions, thereby 

placing Bamiloye's perspective on Jesus Christ in 

theatrical expression within a broader theological 

conversation. 

Fundamentally, the theoretical framework 

for exploring Mike Bamiloye's perspective on Jesus 

Christ in theatrical expression involves a deep dive 

into his book, an analysis of the practical 

manifestations of his theoretical convictions in his 

artistic works, and a comparative examination with 

other theological perspectives. Through this 

triangulation, we aim to unveil the underlying 

principles that shape Bamiloye's unique lens on the 

divine dramatist and the theological significance of 

portraying Jesus Christ through the medium of 

drama. 

 

IV. JESUS CHRIST IN THEATRICAL 

EXPRESSION 
A. The Dramatist's Transformation 

Drama, as an art form, has been an 

integral part of human expression for centuries, 

captivating audiences with its ability to tell stories 

through the portrayal of characters. According to 

Bamiloye (2020) in his book "Is Drama in the 

Bible?," a dramatist is described as an individual 

who undergoes a remarkable transformation. This 

transformation involves shedding one's natural 

form, habits, and character to assume the role of 

another character outlined in a scripted narrative.  

Bamiloye's perspective on dramatists 

offers a profound understanding of the process 

inherent in the craft of acting. In his view, the 
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dramatist undergoes a metamorphosis that goes far 

beyond the surface-level aspects of acting, delving 

into the world of character immersion and 

psychological understanding. 

At the heart of Bamiloye's perspective is 

the idea that the dramatist's role extends beyond 

mere external mimicry. It involves a deep and 

immersive journey into the character's world, 

requiring the actor to step into the shoes of the 

character not only physically but also emotionally 

and mentally. This profound metamorphosis 

encompasses various layers, each contributing to 

the creation of a believable and authentic portrayal 

on stage or screen. 

The first dimension of this transformation 

involves the adoption of the character's mannerisms 

and dialogue. Mimicking the external attributes of 

the character is a fundamental aspect of acting, 

allowing the dramatist to visually convey the 

identity of the character to the audience. This 

involves the study and emulation of gestures, 

speech patterns, and physical traits unique to the 

character. However, Bamiloye's perspective 

suggests that this is just the tip of the iceberg in the 

dramatist's journey. 

Deeper immersion into the character's 

psyche is the second dimension of the 

metamorphosis. Understanding the character's 

motivations, fears, desires, and thought processes 

becomes crucial for an authentic portrayal. The 

dramatist must empathize with the character, 

comprehending the intricacies of their emotional 

landscape. This requires intensive research, 

character analysis, and often personal introspection 

to effectively connect with the character on a 

profound emotional level. 

In Bamiloye's view, this psychological 

transformation is what distinguishes a skilled 

dramatist. It goes beyond surface-level mimicry, 

enabling the actor to convey the character's 

emotions, conflicts, and internal struggles in a way 

that resonates with the audience. This level of 

immersion demands empathy, intuition, and a deep 

connection to the human experience, as the 

dramatist essentially becomes a vessel through 

which the character's essence is communicated to 

the audience. 

The journey undertaken by a dramatist, as 

outlined by Bamiloye, is a multifaceted process 

that demands versatility and skill. It requires the 

ability to seamlessly transition between different 

roles, each with its unique set of physical and 

emotional attributes. This versatility is a hallmark 

of exceptional actors who can convincingly portray 

a diverse range of characters, showcasing the 

breadth of their artistic capabilities. 

 

B. Putting Off Natural Form 

Bamiloye's notion of a dramatist putting 

off their natural form encapsulates an aspect of 

acting that is beyond the superficial dimensions of 

the craft. This concept suggests a purposeful 

departure from the actor's own identity, marking a 

deliberate effort to shed personal biases, 

perspectives, and comfort zones in order to deliver 

a more authentic portrayal of the character. It 

underscores the commitment required to step into 

the shoes of another, navigating the challenges that 

come with embodying someone else on stage or 

screen. 

The phrase "putting off natural form" 

implies a conscious choice on the part of the 

dramatist to temporarily set aside their own 

identity. It is a metaphorical shedding of the actor's 

personal attributes, beliefs, and mannerisms to 

create a blank canvas onto which the character's 

essence can be painted. This intentional departure 

serves as the foundation for a more genuine and 

compelling performance. 

At its core, this process enables the actor 

to be beyond personal biases. Everyone carries a 

set of biases, shaped by personal experiences, 

cultural influences, and individual perspectives. By 

putting off their natural form, the dramatist 

commits to distancing themselves from these 

biases, allowing the character's unique identity to 

take center stage. This deliberate departure ensures 

that the character is not colored by the actor's 

preconceived notions or personal judgments, 

fostering a more impartial and unbiased 

representation. 

Moreover, putting off natural form 

signifies a commitment to stepping outside one's 

comfort zone. Actors often find themselves 

challenged when tasked with portraying characters 

whose experiences, beliefs, or emotions differ 

significantly from their own. The dramatist must 

navigate unfamiliar territories, confronting the 

discomfort that arises from embracing the 

unknown. This willingness to step beyond the 

familiar is essential for a nuanced and empathetic 

portrayal of characters with diverse backgrounds 

and perspectives. 

Embracing the challenges associated with 

embodying someone else is an integral aspect of 

the dramatist's commitment. It requires a dedication 

to continuous learning, research, and introspection. 

The actor must be willing to journey in the 

complexities of the character's psyche, 
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understanding their motivations, fears, and desires. 

This deep exploration contributes to a more 

authentic portrayal that resonates with the audience 

on a profound level. 

 

C. Changing Appearance 

The concept of changing appearance in 

dramatization is a multifaceted process that extends 

far beyond superficial alterations. While makeup, 

costumes, and props play a crucial role in the 

external transformation of a character, a skilled 

dramatist understands that true metamorphosis 

involves delving into the psychological and 

emotional facets of the character. This nuanced 

approach to changing appearance goes beyond the 

visible exterior, requiring an in-depth 

understanding of the character's motivations, fears, 

and aspirations to breathe life into the role. 

On the surface, changing appearance 

encompasses the physical transformation that 

occurs through makeup, costumes, and props. 

These external elements are instrumental in 

creating a visual representation of the character, 

helping the audience recognize and connect with 

them. Makeup can alter facial features, age, or even 

convey specific emotions through subtle nuances. 

Costumes provide a visual context for the 

character's background, social status, or historical 

setting, while props enhance the overall 

authenticity of the performance. 

However, the essence of changing 

appearance lies in the skilled dramatist's ability to 

go beyond these external trappings. The 

psychological and emotional dimensions of a 

character are integral aspects of the transformation 

process. A deep understanding of the character's 

motivations becomes paramount, guiding the actor 

to embody the character's internal world 

authentically. What drives the character? What are 

their fears, desires, or conflicts? These questions 

serve as a compass for the dramatist, directing them 

toward a more profound portrayal. 

The approach to changing appearance 

involves a psychological immersion into the 

character's mindset. A skilled dramatist is attuned 

to the character's emotional landscape, navigating 

the intricacies of their experiences. This emotional 

connection allows the actor to convey the 

character's inner turmoil, joy, or sorrow in a way 

that resonates with the audience. By internalizing 

the character's emotions, the dramatist transforms 

the external appearance into a vessel for authentic 

expression. 

Understanding the character's aspirations 

is another crucial element of this nuanced 

approach. What does the character hope to 

achieve? What are their dreams or goals? By 

grasping the character's aspirations, the dramatist 

breathes life into the role, infusing it with a sense 

of purpose and direction. This elevates the 

performance beyond mere mimicry, creating a 

character that feels relatable, authentic, and three-

dimensional. 

 

D. Role of the Written Script 

In dramatization, the written script stands 

as a core element, guiding the dramatist through the 

process of character portrayal. Bamiloye 

emphasizes the pivotal role of the script in the 

dramatist's work, highlighting its significance as a 

blueprint that provides the essential framework for 

the dramatist's creative endeavors. This blueprint 

delineates dialogues, actions, and the overall 

narrative structure, serving as a map for the 

dramatist's interpretation and embodiment of the 

character's essence. 

The script serves as the narrative 

backbone of any dramatic production, offering a 

carefully crafted framework that establishes the 

foundation for character interactions, plot 

developments, and thematic elements. Dialogues, 

carefully written by the playwright, become the 

verbal expressions through which characters 

communicate their thoughts, emotions, and 

intentions. The dramatist, in turn, relies on these 

dialogues as a means of understanding and 

internalizing the character's voice and perspective. 

Beyond dialogues, the script also outlines 

the actions and movements of characters within the 

dramatic space. These stage directions provide 

invaluable guidance to the dramatist in terms of 

physicality, gestures, and blocking. Each action, 

whether subtle or overt, contributes to the overall 

portrayal of the character, and the script acts as a 

detailed map for the dramatist to navigate the 

physical dimensions of the performance. 

The narrative structure embedded in the 

script serves as a crucial framework for the 

dramatist's interpretation. It delineates the 

chronological sequence of events, the development 

of characters, and the overarching themes of the 

play. The script's structure provides a logical and 

coherent progression that aids the dramatist in 

understanding the character's journey, motivations, 

and relationships within the context of the larger 

narrative. 

The dramatist's ability to interpret and 

embody the character's essence is intricately tied to 

a deep understanding of the script's significance. 

This encompass the subtleties, subtext, and layers 
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of meaning embedded in the written words. It 

requires the dramatist to read between the lines, 

discerning the character's unspoken thoughts and 

motivations. This interpretive skill allows the 

dramatist to infuse the performance with depth and 

authenticity, going beyond the surface to capture 

the nuances that make the character truly three-

dimensional. 

 

E. Significance of Character Transformation 

The process undertaken by dramatists 

holds immense significance in theatrical arts, 

serving as a pivotal element in the communication 

of stories on stage. Bamiloye's recognition of the 

crucial role played by character transformation 

highlights how the immersion of dramatists into the 

characters they portray becomes a bridge between 

fiction and reality. This immersive storytelling not 

only captivates audiences but also fosters a deep 

emotional connection, allowing spectators to 

empathize with and understand the characters' 

experiences. 

The journey of dramatists involves a 

profound metamorphosis, transcending personal 

identity to fully embody the characters they bring 

to life. This process extends beyond superficial 

aspects of acting, delving into the psychological 

and emotional dimensions of the characters. The 

dramatist's commitment to this transformation is a 

testament to their dedication to the craft and the 

story being told. 

One of the key significances of character 

transformation lies in its ability to bridge the gap 

between fiction and reality. As dramatists fully 

immerse themselves in the roles they undertake, the 

characters cease to be mere theatrical constructs; 

they become living, breathing entities on stage. 

This transformation breathes authenticity into the 

narrative, making the characters relatable and 

tangible for the audience. The blurred lines 

between the actor and the character create a sense 

of reality within the fictional world, enhancing the 

overall theatrical experience. 

The immersive nature of character 

transformation has a profound impact on the 

emotional engagement of the audience. When 

dramatists authentically convey the emotions, 

struggles, and triumphs of their characters, they 

evoke a corresponding emotional response from the 

spectators. This emotional connection fosters 

empathy, as audience members find themselves 

drawn into the characters' lives, experiencing their 

joys and sorrows vicariously. The shared emotional 

journey between the dramatists and the audience 

creates a powerful bond that transcends the 

physical boundaries of the stage. 

Furthermore, character transformation 

serves as a powerful tool for conveying the nuances 

of the narrative. Through the dramatist's immersive 

portrayal, the subtle intricacies of the characters' 

personalities, motivations, and conflicts come to 

life. This depth of characterization enhances the 

storytelling, allowing the audience to grasp the 

complexities of the plot and the underlying themes. 

The characters become vessels through which the 

broader narrative is communicated, enriching the 

overall impact of the performance. 

 

V. JESUS CHRIST AS A DRAMATIST 
The concept of Jesus Christ as a dramatist 

is a compelling perspective that finds resonance in 

the biblical narrative, particularly in Philippians 

2:6-8. This passage, which speaks of Jesus"being in 

the form of God" but taking on "the form of a 

servant," aligns with Bamiloye's definition of a 

dramatist as one who puts off their own natural 

form and character to assume another role 

according to a script (Bamiloye, 2020). Here, we 

will explore the profound implications of Jesus' 

divine dramatization, shedding light on the 

theological depth and significance embedded in 

this biblical passage. 

 

A. Being in the Form of God 

The biblical passage from Philippians 2:6, 

which speaks of Jesus"being in the form of God," 

provides a profound insight into the pre-existent 

divine nature of Jesus Christ. This verse 

underscores the eternal and superior nature of 

Jesus, emphasizing his divine attributes and 

highlighting his equality with God the Father. As 

the second person of the Trinity, Jesus shared in the 

divine essence and glory before the world began. 

The phrase "being in the form of God" 

suggests a state of existence that is beyond time 

and space. In theological terms, it affirms the pre-

existence of Jesus before his journey on Earth. The 

term "form" goes beyond mere physical 

appearance; it encompasses the entirety of Jesus' 

divine nature, character, and essence. This form of 

God denotes an inherent and unchanging divine 

reality, emphasizing Jesus' eternal existence in 

perfect union with the Godhead. 

The concept of"being in the form of God" 

aligns with the understanding of the Trinity, a 

foundational doctrine in Christian theology. In the 

Trinity, God exists as three persons—Father, Son, 

and Holy Spirit—sharing one divine essence. Jesus, 

as the Son, is an integral part of this triune 
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Godhead. The verse in Philippians highlights that, 

even before his earthly manifestation, Jesus existed 

in perfect unity and equality with God the Father, 

participating fully in the divine attributes and glory. 

The emphasis on Jesus' equality with God 

the Father challenges any notion of subordination 

within the Trinity. The phrase "being in the form of 

God" asserts not only Jesus' co-eternality with the 

Father but also his equal standing in divinity. This 

theological affirmation underscores the unity and 

equality within the Trinity, emphasizing that Jesus 

is not a subordinate deity but shares in the fullness 

of the divine nature. 

The notion that Jesus shared in the divine 

essence and glory before the world began speaks to 

the timeless and limitless nature of God. It suggests 

that Jesus, as part of the Triune God, existed before 

the creation of the universe. This understanding 

aligns with biblical passages such as John 1:1-3, 

where Jesus is identified as the Word that was with 

God and was God in the beginning, actively 

involved in the act of creation. 

 

B. Taking on the Form of a Servant 

The transition in Philippians 2:7 from 

"being in the form of God" to "taking on the form 

of a servant"marks a pivotal shift in the narrative of 

Jesus' identity and mission. This profound 

transformation signifies a deliberate choice on the 

part of Jesus to divest himself of the glory and 

majesty inherent in his divine form and assume the 

humble role of a servant. This act is akin to the 

dramatist putting off their own clothing and 

character to embody another role, reflecting a 

remarkable humility and self-sacrifice. 

The concept of "taking on the form of a 

servant" is rooted in the cultural and social context 

of the time. In the ancient world, the role of a 

servant was often associated with humility, 

subservience, and selflessness. By choosing to take 

on this form, Jesus willingly embraced a position of 

lowliness, setting aside the privileges and honor 

associated with his divine nature. This act is not 

merely a change in outward appearance but a 

profound shift in status and role. 

The parallel with the dramatist putting off 

their own clothing and character to assume another 

role illustrates the voluntary and intentional nature 

of Jesus' act. In a theatrical context, the dramatist 

sheds their personal identity and garments to fully 

embody the character they are portraying. 

Similarly, Jesus, in taking on the form of a servant, 

willingly set aside the glory and majesty inherent in 

his divine form to fully embrace the role of a 

humble servant. 

This act of humility stands in stark 

contrast to societal expectations of a divine being. 

The prevailing cultural mindset of the time often 

associated divinity with power, authority, and 

grandeur. However, Jesus' choice to take on the 

form of a servant challenges these expectations, 

redefining the nature of true greatness in the 

Kingdom of God. This act exemplifies the radical 

humility that characterized Jesus' earthly ministry. 

Furthermore, the imagery of taking on the 

form of a servant carries deeper theological 

implications. It foreshadows the ultimate act of 

service that Jesus would perform through his 

sacrificial death on the cross. Jesus, the Suffering 

Servant, not only assumed the role of a humble 

servant in his daily interactions but ultimately 

served humanity by offering his life as a ransom for 

sin. This act of self-sacrifice becomes the epitome 

of love and redemption. 

 

C. The Divine Dramatization 

The juxtaposition of"being in the form of 

God" and "taking on the form of a servant" in 

Philippians 2:6-7 unveils a profound concept—the 

Greatest Dramatization. In this narrative, Jesus 

emerges as the ultimate dramatist orchestrating a 

play where the divine script unfolds in the theater 

of human history. This Divine Dramatization goes 

beyond mere performance; it is a redemptive act 

that transcends the boundaries between the divine 

and the human, reshaping the course of humanity's 

relationship with God. 

The imagery of a dramatization implies 

intentionality and artistry. Jesus, in his dual roles of 

divine and servant, engages in a deliberate and 

purposeful act. Like a dramatist crafting a narrative 

on stage, he shapes the story with meticulous 

precision, incorporating elements of divine glory 

and humble servanthood into a seamless and 

redemptive script. 

Jesus as the ultimate dramatist begins with 

"being in the form of God." In this pre-existent 

state, he occupies the divine stage, fully immersed 

in the glory and majesty of God. This divine form 

represents the first act of the dramatization—the 

prologue that establishes Jesus' eternal existence 

and equality within the Trinity. It sets the backdrop 

for the unfolding drama of salvation. 

The subsequent act involves "taking on 

the form of a servant." Here, Jesus steps onto the 

earthly stage, willingly divesting himself of the 

divine glory to assume the role of a humble 

servant. This transition serves as the climax of the 

Greatest Dramatization, where the dramatic tension 

between the divine and the human reaches its peak. 
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The dramatist, Jesus, bridges the gap between the 

infinite and the finite, portraying a narrative that 

challenges human understanding and expectations. 

The Greatest Dramatization is not a 

detached performance; it is an immersive and 

participatory act. Jesus, as the dramatist, does not 

merely act out a role—he enters into the human 

experience with authenticity and vulnerability. The 

redemptive act unfolds in the real-time theater of 

human history, impacting the lives of those who 

witness and participate in this spiritic narrative. 

 

D. Putting Off His Clothing 

In line with Bamiloye's definition of a 

dramatist involving the act of putting off one's own 

natural form and character, the metaphor takes on 

profound significance when applied to Jesus. In the 

case of Jesus, this metaphorical "putting off" is 

symbolized by his voluntary descent from divine 

glory to human vulnerability. The act of taking on 

the form of a servant involves Jesus divesting 

himself of the outward expressions of the divine, 

willingly stepping into the limitations of human 

existence. 

The metaphorical expression "putting off 

his clothing" signifies a deliberate shedding of the 

divine attributes and prerogatives that marked 

Jesus' existence in the form of God. Clothing, in 

this context, serves as a symbolic representation of 

the outward expressions of the divine, including the 

glory, majesty, and limitless power associated with 

Jesus' divine nature. This voluntary act of "putting 

off" echoes the humility and self-emptying nature 

of Jesus' act. 

The phrase finds resonance in the biblical 

narrative, particularly in the context of Jesus' 

earthly ministry. In the Gospel of John, Jesus is 

portrayed as the Word who became flesh and dwelt 

among us (John 1:14). This dwelling among 

humanity, marked by putting on the garment of 

human existence, represents the voluntary choice of 

Jesus to enter into the limitations and 

vulnerabilities of human life. 

The act of taking on the form of a servant, 

as mentioned in Philippians 2:7, is intricately 

connected to this metaphorical "putting off." By 

becoming human, Jesus willingly divested himself 

of the divine privileges that defined his pre-existent 

state. The voluntary nature of this act is crucial; it 

emphasizes the deliberate choice of Jesus to 

embrace the human condition fully, with all its 

joys, sorrows, and limitations. 

 

 

 

E. The Theological Significance 

Philippians 2:6-8, with its portrayal of 

Jesus' humility, obedience, and sacrificial mission, 

holds profound theological implications that form 

the bedrock of Christian thought. This passage not 

only reveals the depths of Jesus' humility but also 

underscores the sacrificial nature of his mission. 

The divine dramatization described in these verses 

serves as the foundation of Christian theology, 

illustrating the extraordinary lengths to which God 

would go to reconcile humanity to Himself. Jesus' 

descent into servanthood becomes the linchpin of 

salvation, as he walks the path of suffering, 

culminating in his sacrificial death on the cross. 

The theological significance of Philippians 

2:6-8 is rooted in its exploration of the nature and 

character of Jesus Christ. The passage begins by 

affirming Jesus' pre-existent divine nature, being in 

the form of God. This divine status highlights his 

equality with God the Father within the Trinity. 

However, the subsequent statement, "he took on the 

form of a servant," introduces a radical 

transformation—a descent from divine glory to 

humble servanthood.s 

The theological implications are manifold. 

First and foremost, Jesus' humility and obedience 

are magnified. Despite his divine status, he 

willingly embraces the role of a servant, 

subordinating himself to the will of the Father. This 

act of humility stands as a model for believers, 

calling them to embody a similar attitude of 

selflessness and submission. 

Moreover, Philippians 2:6-8 illuminates 

the sacrificial nature of Jesus' mission. The phrase 

"he humbled himself" encapsulates the voluntary 

and intentional nature of his descent. Jesus, in 

taking on the form of a servant, does not merely 

engage in a symbolic act but enters into the human 

experience with genuine vulnerability. This 

sacrificial journey becomes the central theme of 

Christian theology, emphasizing God's redemptive 

plan through the cross. 

The greatest dramatization described in 

these verses becomes the cornerstone of Christian 

theology, illustrating the radical lengths to which 

God goes to reconcile humanity. The concept of 

Jesus descending from divine glory to servanthood 

challenges conventional expectations of divinity. It 

reshapes theological paradigms, emphasizing that 

the God revealed in Jesus Christ is not a distant and 

aloof deity but one intimately acquainted with the 

human experience. 

Jesus' descent into servanthood becomes 

the linchpin of salvation theology. The passage 

indicates that this divine dramatization is not a 
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mere theatrical performance but a redemptive act 

that bridges the gap between God and humanity. 

The humility expressed in Jesus' servanthood sets 

the stage for the ultimate act of sacrifice—the 

crucifixion. The path of suffering, culminating in 

the cross, becomes the means through which 

humanity is reconciled to God. 

The theological significance of Philippians 

2:6-8 extends to the broader narrative of God's plan 

for redemption. It showcases the extraordinary love 

and grace of God, who, in the person of Jesus 

Christ, took on the limitations of human existence 

to bring about salvation. The divine dramatization, 

with its themes of humility, obedience, and 

sacrificial love, becomes a lens through which 

Christians understand the nature of God and the 

power of redemption. 

 

F. A Dramatic Culmination 

The culmination of Jesus' divine 

dramatization is most vividly displayed in his 

journey to the cross. The act of crucifixion, 

representing the pinnacle of his earthly ministry, 

symbolizes the ultimate sacrifice for humanity's 

sins. The dramatic unfolding of Jesus' life, from 

divine glory to servanthood, finds its zenith in the 

redemptive drama played out on the cross. 

The crucifixion is the dramatic apex of 

Jesus' earthly ministry—a moment charged with 

profound theological significance. It represents the 

ultimate act of self-sacrifice, where Jesus, the 

Suffering Servant, offers himself as a ransom for 

the sins of humanity. The imagery of the cross, 

once a symbol of shame and execution, becomes 

transformed into the emblem of God's redemptive 

love and grace. 

The drama of the crucifixion unfolds with 

intensity and complexity. It involves elements of 

betrayal, agony, and abandonment, adding layers of 

emotional depth to the narrative. The Garden of 

Gethsemane becomes a poignant scene where 

Jesus, in his humanity, grapples with the impending 

sacrifice, sweating drops of blood as he prays in 

anguish (Luke 22:39-46). This dramatic moment 

reveals the depth of Jesus' humanity and the weight 

of the redemptive mission he willingly undertakes. 

The subsequent events, including Jesus' 

arrest, trial, and theWay of Sufferingleading to 

Golgotha, contribute to the unfolding drama. The 

physical and emotional toll on Jesus is palpable, 

emphasizing the authentic human experience of 

suffering. The crown of thorns, the scourging, and 

the weight of the cross bear witness to the cost of 

redemption. 

The crucifixion scene, the centerpiece of 

the divine dramatization, is marked by profound 

symbolism. The nails piercing Jesus' hands and feet 

become a visual representation of the lengths to 

which God goes to reconcile humanity. The cry 

from the cross, "My God, my God, why have you 

forsaken me?" (Matthew 27:46), echoes the depth 

of Jesus' identification with human suffering, 

emphasizing the redemptive purpose of his 

sacrifice. 

The dramatic culmination on the cross 

serves as the climax of Jesus' earthly narrative but 

also as the turning point in the broader narrative of 

salvation. It is the moment when the divine and the 

human intersect in a cosmic drama of redemption. 

The torn veil in the temple (Matthew 27:51) 

symbolizes the opening of access to God for all 

humanity, signifying the impact of Jesus' sacrificial 

death. 

The resurrection, following the 

crucifixion, becomes the resolution of the dramatic 

tension. Jesus' triumph over death and sin validates 

the redemptive narrative, offering hope and new 

life to believers. The empty tomb becomes the 

stage for the denouement of the divine 

dramatization, proclaiming victory over the forces 

of darkness. 

 

VI. THE DRAMATIC ELEMENTS 
A. Making Himself to be Sin (2 Corinthians 5:21) 

The dramatic narrative of Jesus' earthly 

ministry unfolds with a profound theological truth 

encapsulated in 2 Corinthians 5:21: "For our sake, 

he made him to be sin who knew no sin so that in 

him we might become the righteousness of God." 

This verse marks the initiation of the greatest 

dramatization, portraying Jesus as the ultimate 

dramatist who, in an unprecedented act, willingly 

steps into the role of sin itself, despite his inherent 

sinless nature. 

In this act, the apostle Paul articulates a 

radical concept—that Jesus, the sinless and pure 

Son of God, would purposefully identify with the 

very essence of sin. The intentional nature of this 

dramatization becomes apparent, emphasizing a 

deliberate choice on the part of Jesus to engage in 

an act for the sake of humanity's redemption. 

Bamiloye's definition of a dramatist aligns 

seamlessly with the sacrificial act portrayed in this 

verse. A dramatist, according to Bamiloye, puts off 

their own natural form and character to embody 

another role according to a written script. Similarly, 

Jesus, the divine dramatist, metaphorically puts off 

his divine purity to take on the role of sin, 

following the script of God's redemptive plan. 
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The dramatization of making himself to be 

sin goes beyond the conventional understanding of 

acting. It is not a mere portrayal or representation; 

rather, it involves a profound and sacrificial 

identification with the fallen state of humanity.The 

choice to step into the role of sin is an act of radical 

empathy, illustrating Jesus' willingness to bear the 

weight of humanity's transgressions on his sinless 

shoulders. 

This act sets the stage for the unfolding 

theatrics of salvation. The drama of redemption, 

initiated by Jesus' identification with sin, becomes 

the central theme of his earthly ministry. The 

divine dramatist, through this self-emptying and 

sacrificial act, establishes a connection with 

humanity in its brokenness, laying the groundwork 

for the subsequent acts in the redemptive narrative. 

The drama of making himself to be sin 

also underscores the power of Jesus' mission. By 

embodying sin, he confronts and conquers it, 

paving the way for humanity to be reconciled with 

God. This act of identification with sin is not an 

endorsement of sin but a strategic move in the 

cosmic narrative to overcome the forces of 

darkness and usher in the righteousness of God. 

 

B. Becoming Poor (2 Corinthians 8:9) 

The second act in the greatest 

dramatization of Jesus unfolds in 2 Corinthians 8:9, 

presenting a powerful and poignant scene in the 

redemptive narrative: "For you know the grace of 

our Lord Jesus Christ, that though he was rich, yet 

for your sake, he became poor so that you, by his 

poverty, might become rich." This reference 

illuminates a pivotal act in which Jesus, the 

ultimate dramatist, intentionally divests himself of 

the riches and glory inherent to his divine nature, 

aligning with Bamiloye's concept of a dramatist 

putting off their own natural form and character. 

In this act of becoming poor, Jesus 

engages in a deliberate and theatrical gesture that 

goes beyond the boundaries between divinity and 

humanity. The initial proclamation that "he was 

rich" underscores Jesus' pre-existent state of eternal 

glory and abundance within the Trinity. However, 

the subsequent revelation that "for your sake, he 

became poor" signifies a profound descent from the 

heights of divine wealth to the depths of human 

poverty. 

The dramatist, Jesus, puts off the opulence 

of divine majesty to embrace the limitations of 

human existence, marking an unparalleled display 

of love and self-sacrifice. The deliberate choice to 

become poor is not a passive or involuntary act but 

a conscious decision rooted in the overarching 

script of God's redemptive plan. This act of 

becoming poor is not a mere change in material 

circumstances; it signifies a radical shift in identity 

and a purposeful entry into the human experience. 

The richness of Jesus' divine character 

contrasts starkly with the poverty he willingly 

embraces. This choice serves as a powerful symbol 

of solidarity with humanity in its frailty and need. 

By becoming poor, Jesus bridges the gap between 

the infinite wealth of divinity and the tangible 

struggles of human life. This act of self-emptying 

exemplifies the depths of Jesus' commitment to the 

redemptive narrative—a commitment that goes 

beyond mere theological discourse to a tangible 

and relatable expression of love. 

The theatrical nature of this act is 

highlighted by the deliberate use of the term 

"became." It signifies a dynamic transformation, 

akin to a dramatist changing roles on a stage. The 

dramatist, in this case, steps into the role of poverty 

with intentionality, making a dramatic statement 

about the lengths to which divine love is willing to 

go for the sake of humanity. 

This act of becoming poor is not an 

isolated event but part of a larger script that unfolds 

the drama of redemption. The voluntary choice to 

embrace poverty becomes a central theme in Jesus' 

earthly ministry, manifesting in his interactions 

with the marginalized, the downtrodden, and the 

outcasts of society. It serves as a living parable, 

illustrating the power of divine love that stoops 

down to lift humanity up. 

 

C. Changing His Appearance (Proverbs 8:23-31) 

The concept of changing appearance in 

dramatization takes center stage in Jesus' greatest 

dramatization, as revealed in Proverbs 8:23-31. 

This poetic passage personifies Wisdom, a figure 

often associated with Christ in biblical 

interpretation. Verse 30 provides a glimpse into the 

divine dramatist's dynamic role: "Then I was beside 

him, like a master worker, and I was daily his 

delight, rejoicing before him always." While this 

imagery doesn't depict a physical alteration, it 

points to a profound transformation in Jesus' role 

within the cosmic narrative—a change in 

appearance that aligns with Bamiloye's concept of 

acting. 

The dramatist, Jesus, is portrayed as 

Wisdom, standing beside God as a master worker. 

This imagery is beyond the physical world and 

delves into the metaphysical, illustrating the active 

involvement of Wisdom, synonymous with Christ, 

in the creation narrative. The term "master worker" 

implies a skilled artisan actively engaged in 
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shaping and orchestrating the cosmic order. In this 

capacity, Jesus takes on a role that goes beyond the 

static portrayal of a divine figure; he becomes the 

dynamic force behind creation. 

Bamiloye's definition of a dramatist aligns 

seamlessly with this aspect of acting. Jesus, as the 

master worker, plays a dynamic role in the 

unfolding drama of creation and redemption. The 

choice of the term "master worker"emphasizes not 

only creative prowess but also a hands-on 

involvement in the crafting of the universe. This 

dynamic role speaks to the intentional and skillful 

execution of a divine script, highlighting Jesus' 

active participation in the unfolding theatrics of the 

universe. 

The change in appearance, as portrayed in 

Proverbs 8, is not a superficial alteration of 

physical attributes but a transformation in the 

greatest dramatist's role within the cosmic 

narrative. This change is marked by a shift from a 

passive observer to an active participant in the 

grand drama of creation. Jesus, as Wisdom, 

rejoices in his dynamic involvement, finding 

delight in the unfolding story of the universe. 

The nature of this act extends beyond the 

creation narrative to encompass the entire 

redemptive plan. The dramatist's role evolves from 

the master worker in creation to the central 

character in the drama of redemption. This 

dynamic shift in appearance reflects the continuity 

and coherence of the divine narrative, emphasizing 

Jesus' ongoing engagement with humanity. 

The poetic language of Proverbs 8:23-31 

paints a vivid picture of the divine dramatist's ever-

present and active role in the unfolding narrative. 

The change in appearance encapsulates the fluidity 

of Jesus' divine identity, showcasing his 

adaptability to different roles within the 

overarching script of God's plan. It is a nuanced 

form of dramatization that goes beyond the 

physical realm, delving into the depths of divine 

intentionality and purpose. 

 

VII. THEOLGICAL IMPLICATIONS 
A. Examination of the Theological Foundations 

underlying Bamiloye's Perspective 

Bamiloye's perspective on Jesus Christ as 

a divine dramatist is rooted in certain theological 

foundations that distinguish it from traditional 

viewpoints. Key aspects of his perspective include: 

1). Dramatic Redemption: Bamiloye 

emphasizes the concept of Jesus as a dramatist, 

drawing parallels between the dramatist's 

intentional portrayal of a character and Jesus' 

deliberate acts in the salvation narrative. This 

perspective underscores the dramatic nature of 

redemption, making Jesus' earthly ministry as a 

purposeful performance with theological 

significance. 

2).Intentional Identification:Bamiloye's 

view involves intentional identification, where 

Jesus purposefully takes on roles such as sin and 

poverty for the sake of humanity. This intentional 

identification add layers to the view of Jesus as a 

sacrificial lamb, highlighting a more dynamic and 

intentional aspect of his redemptive mission. 

3). Scriptural Alignment:Bamiloye 

grounds his perspective in scriptural references, 

aligning Jesus' actions with specific verses such as 

2 Corinthians 5:21 and 2 Corinthians 8:9. This 

approach prioritizes a scriptural foundation for 

theological interpretation, emphasizing the 

importance of biblical texts in shaping theological 

understanding. 

4) Metaphorical "Putting 

Off":Bamiloye's concept of a dramatist "putting 

off" their natural form aligns with the metaphorical 

language used in Philippians 2:6-8, where Jesus is 

described as "taking on the form of a servant." This 

metaphorical "putting off" signifies a deliberate and 

voluntary action, contributing to the theological 

depth of Jesus' earthly mission. 

 

B. Comparison with Traditional Theological 

Perspectives on Jesus Christ 

1) Traditional Atonement Theories: 
Bamiloye's perspective adds a dramatic layer to 

traditional atonement theories. While traditional 

views often focus on concepts like substitutionary 

atonement, Bamiloye introduces a performative 

element, framing Jesus' actions as intentional 

dramatic gestures aimed at achieving redemption. 

2) Trinitarian Theology:Both Bamiloye's 

perspective and traditional theology affirm the 

Trinitarian nature of God. However, the dramatic 

framework sheds light on Jesus' active role within 

the Trinity, not merely as a passive participant but 

as an intentional dramatist shaping the narrative of 

redemption. 

 

C. Assessing the Implications of Bamiloye's 

Views on Christian Theology and Practice 

1) Dynamic Engagement: Bamiloye's 

perspective encourages a dynamic engagement 

with the life and mission of Jesus. Viewing Jesus as 

the greatest dramatist challenges believers to see 

the intentional and performative aspects of his 

actions, fostering a deeper appreciation for the 

narrative of salvation. 



 

  

International Journal of Humanities Social Science and Management (IJHSSM) 

Volume 4, Issue 1, Jan.-Feb., 2024, pp: 639-652                             www.ijhssm.org                 

                                      

 

 

 

| Impact Factor value 7.52 |                       ISO 9001: 2008 Certified Journal                            Page 651 

2) Theological Reflection:Bamiloye's 

emphasis on scriptural alignment encourages 

theological reflection grounded in biblical texts. 

This approach prompts believers to explore the 

richness of scriptural narratives and their 

theological implications, promoting a robust 

theological foundation. 

3) Challenge to Cultural 

Perceptions:Bamiloye's perspective challenges 

cultural perceptions of divine interactions. By 

making Jesus as a dramatist, he challenges 

preconceived notions of divine solemnity, 

presenting a God who actively engages in a 

redemptive drama with humanity. 

Bamiloye's theological perspective 

introduces a dramatic lens through which to view 

Jesus Christ's earthly mission. By examining its 

theological foundations, comparing it with 

traditional perspectives, and assessing its 

implications, believers can engage in a thoughtful 

exploration of the dynamic nature of Jesus' 

redemptive acts and their impact on Christian 

theology and practice. 

 

VIII. CONCLUSION 
A. Summary of Key Findings 

In exploring Mike Bamiloye's distinctive 

perspective on Jesus Christ as the greatest 

dramatist, several key findings emerge 

1) Dramatic Redemption: Bamiloye 

introduces a unique lens through which to view 

Jesus' earthly ministry, emphasizing intentional and 

performative elements akin to a dramatist's role. 

2) Theological Foundations: His 

perspective is rooted in intentional identification, 

scriptural alignment, and a metaphorical "putting 

off," contributing to a nuanced understanding of 

Jesus' redemptive mission. 

3) Comparative Analysis:A comparative 

analysis with traditional theological perspectives 

highlights the addition of a dramatic layer to 

concepts like atonement. 

4) Active Trinitarian Role: Bamiloye's 

view portrays Jesus not merely as a passive 

participant in the Trinity but as an intentional 

dramatist shaping the narrative of redemption. 

 

B. Contribution to the Understanding of Mike 

Bamiloye's Perspective on Jesus Christ in the 

Context of Theatrical Expression 

Mike Bamiloye's perspective enriches our 

understanding of Jesus Christ by making his 

actions as intentional and theatrical expressions. 

This approach contributes to the theological 

discourse by: 

1) Highlighting Dynamics of 

Redemption: Bamiloye's perspective underscores 

the dynamic and intentional nature of Jesus' 

redemptive acts, providing a fresh perspective on 

traditional theological concepts. 

2) Encouraging Scriptural 

Exploration:The emphasis on scriptural alignment 

encourages believers to delve deeper into biblical 

narratives, fostering a richer understanding of 

Jesus' intentional and dramatic engagement with 

humanity. 

3) Challenging Cultural 

Perceptions:Bamiloye challenges cultural 

perceptions of divine interactions by presenting a 

God who actively engages in a redemptive drama, 

breaking away from traditional solemn depictions. 

C. Recommendations for Future Research in the 

Intersection of Theology and Drama 

To further explore the intersection of 

theology and drama, future research could 

consider: 

1) Case Studies: Conducting in-depth case 

studies of theatrical expressions within different 

theological frameworks to understand how diverse 

perspectives contribute to the narrative of 

redemption. 

2) Impact on Christian 

Education:Investigating how incorporating 

dramatic elements into Christian education 

enhances theological understanding among 

students and believers. 

3) Global Perspectives:Exploring how 

cultural and regional differences influence the 

reception of dramatic theological perspectives, 

considering diverse global contexts. 

4) Collaboration with Theologians and 

Dramatists:Facilitating collaboration between 

theologians and dramatists to develop 

comprehensive theological perspectives expressed 

through various theatrical forms. 

5) Long-term Impact on Believers: 
Examining the long-term impact of dramatic 

theological perspectives on believers' spiritual 

formation, practices, and engagement with 

Christian teachings. 

In conclusion, Bamiloye's perspective 

offers a valuable contribution to the intersection of 

theology and drama. Further research in this area 

has the potential to deepen our understanding of 

how theological concepts are expressed theatrically 

and how these expressions impact believers and 

their engagement with Christian teachings. 
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