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Myths are the most powerful tools used by 

the patriarchy to subordinate women in the use of 

language. Revision of the myths is a re- 

appropriation of male space for female ends. A 

myth can be collectively held belief that has no 

basis in fact. It is a system of hereditary stories of 

ancient origin. In a globalized India, the Ramayana 

has taken on a new pertinence. The Ramayana 

speaks of feminism, environment protection, rights 

and duties, the problem of choice, of power. In 

other words, most modern dilemmas are reflected 

in the mythic lore. My paper dwell upon The Day 

of the Golden Deer by Shashi Deshpande, in which 

the author   attempts to give voices to Sita, a 

leading mythological figure in Ramayana. Shashi 

Deshpande, one of the Indian women writers in 

English, rationalized the role of Woman in the 

contemporary society and the epics as well. Hence 

she desires to reshape the myths. The story depicts 

patient, quite Sita from a new perspective. The 

author in her retelling depicts an intellectual and 

magnanimous Sita. She has been portrayed as a 

normal woman who yearns to lead her life with her 

husband. Her words clearly depict her stand: I am 

no queen only a woman who wants to live in peace 

with the man she loves. With the children born out 

of their love. Instead while presenting a creative 

and meaningful re-interpretation, the author 

assumes the role of a cultural custodian. In defiance 

of patriarchy, the women writers make their 

protagonists from being feminine to being a 

feminist.  
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Mythology is a large figure of mythical 

narratives in Hinduism found in hindu texts such as 

the epics like Mahabharata and Ramayana. There 

are also several other regional literature of South 

Asia. The roots of mythology evolved from 

classical Hinduism come from the times of the 

vedic civilization, from the ancient vedic religion. 

The four vedas, notably the hymns of the Rigveda, 

contain allusions to many themes. The epics are 

divided into chapters and contain various short 

stories and moral situations. Shashi Deshpande was 

born in Dharwad, Karnataka, India. She is an award 

winning Indian novelist. She is the second daughter 

of famous Kannada dramatist and writer Sriranga. 

She published her first collection of short stories 

under the title ‘Legacy’ in 1978, and her first novel, 

‘The Dark Holds No Terror’ , in 1980. She has 

written four children’s books, a number of short 

stories, and nine novels, besides several perceptive 

essays, now available in a volume entitled writing 

from the Margin and other essays. She also won 

many awards, like Sahitya Akademi Award for the 

novel ‘The Long Silence’ in 1990 and the Padma 

Shri Award in 2009. Her novel ‘Shadow Play’  was 

also shortlisted for ‘The Hindu Literary Prize’ in 

2014. Deshpande had a very sharp mind and 

received degrees in Economics and Law. Infact, 

she was a gold medallist. She has been actively 

involved in writing books for children. She also 

composed many works like ‘The Binding Vine’, 

‘Matter of Time’, ‘Small Remedies’, ‘Roots and 

Shadows’ etc. She also have a collections of 

children’s books like ‘A Summer Adventure’, ‘The 

Hidden Treasure’, ‘The only Witness’, ‘The 

Narayanpur Incident’ etc. 

In Indian culture storytelling is very 

common since from the beginning of civilization. 

The realization of story tellers is that a good story 

is the need of every human life. The stories include 

myths, legends and folklore. A myth is a story 

based on tradition or legend, which has a deep 

symbolic meaning and it also used to explain 

universal and local beginnings and involve 

supernatural beings. 
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The term myths is derived from Greek 

word ‘mythos’ which means a story of myths 

began.the revival of interest in myth derives largely 

from the works of W. B. Yeats, T.S Eliot and 

James Joyce; each of them made myth meaningful 

in the modern world. 

“Myths like poems paintings and rituals 

reflect reality in a creative fashion that captures its 

salient features for contemporary audience and 

offer explanations and deeply felt 

meaning”( Michael Witzel 34).  

Shashi Deshpande is a writer who gives 

voice to women in the world of patriarchal society. 

Her short stories are endowed with full of myths. 

Her uses of mythical situations and characters in 

the modern contexts is so  enlightenment and all 

illuminate the predicament of contemporary 

women. The title of the story ‘The Day of the 

Golden Deer’ is already a symbolic. The story 

begins from the golden deer episode in Ramayana, 

when Lakshamana (brother in law of Sita) informs 

Sita about the decision of her husband’s to forsake 

her because of the gossip by a washerman. Sita is 

so shocked and think about the situation why and 

since when her husband, the king, had to pay any 

attention to the gossip of common people.  

Deshpande’s character ‘Sita’ has no 

voices to fight for herself. She is in agony and 

blankness with the fearful situation. She is also 

very much anger but she doesn’t grieves, cries or 

complains, thinks that when she do this, she would 

indeed be lost. How can one forget the cruel 

injustice which was enforced on Sita in ―The Day 

of the Golden Deer where Deshpande has analyzed 

Sita through a kaleidoscopic view. The transition in 

the life of Sita between the two exiles, her suffering, 

her mistakes, the sacrifices & a new level of 

maturity she attains are portrayed poignantly by 

Deshpande. Sita reminisces on the day when she 

had come to Ayodhya with Rama as a bride. There 

were a lot of people along the way to the palace 

who were there just to have a glimpse of their king 

Rama. Rama turned to her with wide beaming 

smile. Sita now feels what a fool I was when I was 

young. The beaming smile on Ram‘s face at that 

moment was telling her – Do you see how they love 

me? Do you hear them? (136). Sita now realizes 

that Rama at that moment was intoxicated with the 

wine of too much love and admiration of his 

subjects. 

Sita also questions with herself and 

promptly comes to her mind is “And this now, what 

he is doing to me for whose sake is this?” and 

Lakshamana replies unhesitatingly, “why for his 

people”. 

Sita is one of the defining figures of 

Indian womanhood, yet there is no single version 

of her story. Different accounts coexist in myth, 

literature and folktale. Canonical texts deify Sita 

while regional variations humanize her. Folk songs 

and ballads connect her timeless predicament to the 

daily lives of rural women. Modern-day women 

continue to see themselves reflected in films, 

serials and soap operas based on Sita’s narrative. 

Sacrifice, self-denial and unquestioning loyalty are 

some of the ideals associated with popular 

perceptions of Sita. Sita feels that she has done no 

wrong. It is only Rama‘s fault. It is his weakness, 

his belief that he can never do any wrong – a desire 

to be right always in the eyes of his people. Sita‘s 

tears & reproaches are gasping for release and want 

to shout at Rama who abandons her – ―I am 

innocent, I am blameless. How can you do this to 

me? I have your child in my womb‖ (135).  But she 

chose to endure & be a silent sufferer by 

suppressing herself. She hasn‘t submitted to him, 

but she forgives him as he is a victim of his own 

self image. She thinks that the day of the golden 

deer is over for me, ―it is nothing but a mirage, a 

delusion‖ But Rama is still chasing the golden deer 

of perfection. (141) Silence pervades there as she 

gets prepared to enter the forest again in her life 

with a strong will. In the end of the story, Sita tells 

Lakshamana, ―Tell my husband that he could 

have done something worse. He could have 

forgiven me. (142) Saying this, she enters the forest 

to face the long terrible years of her life. 

In an interview Shashi Deshpande says 

what she has done through her writing is not a 

suggestion of any replacement model for the 

traditional role models of Sita or Savitri. She thinks 

that through her writing, she is in a sense, 

deconstructing the myth.  

“I am not saying don’t take these women 

as role model. See them for what they are 

otherwise the pressure on you is going to be very 

difficult, if you are expected to be a Sita, pativrata’ 

in the sense of Sita, who never wrongs her husband, 

never does anything wrong. You can never be like 

that and you will always feel guilty. I am just 

telling you that let us see Sita as a human being”.  

By giving voice to these hitherto silent 

women characters Deshpande has given them a 

new lease of life. This is, as Valli Rao says,  

“Not a rejection of myths, but a 

meaningful and creative reinterpretation of them. 

We are looking forward to a fresh knowledge of 

ourselves in them trying to discover what is 

relevant to our lives today. We don’t reject the 

ideals but we know we cannot approximate to these 
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pictures of ideal womanhood. More important than 

knowing what we are not is to know what we are 

what is possible for us.”   

In most of the stories that we have 

analyzed so far, we do not see the existence of true 

love though there is a tendency towards altruistic 

love. The woman seems to be bearing the yoke 

more with resignation and not with dedication and 

love. This may be so because there is no expression 

of true love and affection from her counterpart, the 

husband. The give-and-take of familial life is 

almost never present. There is always an ulterior 

motive for the husband which puts off the wife 

from truly loving her husband. Shashi Deshpande 

presents such of those human feelings as forgotten 

or those that are in the process of being effaced 

from the pages of human history. She makes them 

come alive as characters that seem real and as 

though belonging to our own neighbourhood. Her 

style is lucid and the language is always kept 

simple and commonplace. Her attitude to her 

characters seems to be compassionate and 

sympathetic. There is magic in her writing in that 

we feel as if we are close to the experiences that are 

projected in her writings. By rewriting these 

mythical stories and by referring to them in her 

other stories she does exactly that.  
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