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ABSTRACT  

" You don't have to be a Dalit. By being a woman, 

the caste is you” - Meena Kandasamy.  Women 

are continuously made to shuffle between the 

prevalent notions of being and becoming. 

Expression through the form of Poetry, cultivates 

a space for women, where women 

unapologetically present themselves in a fierce 

light. Meena’ s Women wear resistance as their 

armor, choosing to fight back. Gynocriticism, 

helps to analyze a women’ s text as a women’ s 

text, gynocritics weave the world of women’s 

writing as a reflection of female reality. This 

paper analyzes poetry by Meena Kandasamy 

through a gynocritic perspective, which pervades 

the poetry of Meena in a revolutionary light.  

 

I. INTRODUCTION 
Meena Kandasamy, a contemporary poet and an 

activist born in 1984. Meena' s voice is a voice of 

resistance. Through her works she throws light upon 

dalit consciousness. She is a strong, unapologetic 

representative of Dalit writing." In Dalit literature 

and criticism, the etymology of the word " Dalit" 

has been defined as derived from the Sanskrit word 

" Dal" the word " Dal" means "to crack, split, 

broken, torn assender, crushed, scattered, exploited 

people".  

 

Being a woman on the threshold of patriarchy has 

painfully confined the woman under clutches of 

submissiveness and passivity. The woman is the one 

who is seen as the dependent other of the man. She 

is a territory under the man' s rule, answerable to the 

man.  

Meena Kandasamy,  boldly rebukes the patriarchal 

society that treats the woman as it's slave and 

desired object.  

 

A woman is doubly suppressed when she is a Dalit 

and a woman. Dalit literature is an account of the 

plight of Dalits written by them. It is a literature of 

agitation towards the compartmentalization faced by 

Dalits. Dalits always faced an unbreakable bondage 

in the lineage of race and caste. They have been 

victims of class. According to Yashwant Manohar 

Singh " Dalit literature is the literature of the 

neglected hearts and brains whose stomachs and 

minds have been kept hungry by culture".  

 

Dalit women are made to carry the burden of gender 

bias, caste discrimination and economic deprivation 

on all fronts.  

Dr. Suraj Yengde, author of " Caste Matters" says " 

The Dalit female belongs to the most oppressed 

group in the world". Being a woman of the dalit clan 

means being devoid of the forte of power.  

 

ANALYSIS  

Kandasamy through her works overturns the fixities 

which have prevailed with regard to women. Her 

women are rulers, her women have questioning 

minds, her women are rebels, her women are 

decisive and brave. They are women of dissent.  

 

Kandasamy is not only fierce with her words to 

express her anger towards the rigidity of patriarchy 

but she also questions the myths and stories which 

have been carried forward from generation to 

generation within the fabric of Hindu culture.  

 

" Scorned, she sought refuge in spirituality,  

   and was carried away by a new- age guru with 

saffron clothes and caramel words. 

Years later, her husband won her back but by then 

she was adept at walkouts, she had perfected the 

vanishing act".  

 

The above are lines from Meena' s powerful poem 

titled " Princes in Exile".  

Through the above mentioned lines, Meena brings 

forth an image of a modern day Sita. Here Sita is not 

backed by subservient edges rather carries logic 

with pride. She refuses to remain in the confined 
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walls and norms set by patriarchy. The line " she 

was adept at walkouts, she had perfected the 

vanishing act" is very significant as they depict the 

element of choice. Sita chooses to walkout, she acts 

on her own free will. She is no more questionable to 

any of her male counterparts. She knows well how 

to vanish. She is her own agent.  

 

Through this poem, Meena boldly reconstructs all 

that is expected by a woman in the society.  

In Mythology, women have been portrayed as 

creatures who have been tied to subservience and 

adherence when it comes to men. Claude Levi 

Strauss explains how myths are deeply rooted in the 

minds of men and how they play with men ' s mind 

without their being aware of them , he states " I 

therefore claim to show, not how men think in myth' 

s operate in men' s minds without their being of 

that".  Sita, in Ramayana is looked upon as a woman 

of chastity. The one who waits for her beloved Ram 

to rescue her. She becomes a puppet in the hands of 

the situation that she encounters. 

 

But Meena' s Sita is strong, bold and she questions. 

She is independent enough to act upon her will. 

Through Meena' s version of Sita, the reader gets an 

empowered perspective of Sita, and gets a space to 

reflect upon to see women emerge in new light.  

 

Of my land - uniform blue open skies,  

mad - artist palettes of green lands and lily- filled 

lakes that  

Mirror all - not peace or tranquil alone, he 

shudders - some  

young woman near my father' s home,  

with a drunken husband  

who never changed, she bore his beatings everyday 

until on one stormy night,  

In fury, she killed him by stomping his seedbags.  

 

We : their daughters.  

We: the daughters of their soil  

We mostly write.  

 

The lines above are from the poem " Their 

Daughters" by Meena Kandasamy, portrays a harsh 

and ruthless picture of male brutality and how 

women face male oppression in terms of sexual, 

domestic violation. Men are predators of women' s 

bodies. The grim way in which women are 

objectified by men is very similar for an Indian to be 

at the expense of the colonial regime.  

 

The line " she bore his beatings everyday until on 

one stormy night, 

In fury, she killed him by stomping his seedbags  

 

We : their daughters.  

We : the daughters of their soil  

We mostly write. "  

 

The above lines are very significant as Meena 

through these lines shows , a woman who is fearless, 

a woman who is not at all sympathetic, a woman 

who chooses herself and takes a stand to protect her 

dignity, her body, which is why in her fury, she kills 

the man by stomping his seedbags. Here is a 

woman, who is not a sufferer at the hands of man, 

rather she is capable enough to finish the man. She 

is a woman who strictly refuses to be at the 

receiving end of male brutality.  

Meena tears apart the stereotype of timidity 

associated with the label of women and articulates 

them in a fierce light.  

 

The last line : " we mostly write" changes the power 

dynamics towards women. Words and the 

assertiveness with which they are written by women 

gives these women an upper hand.  

The line ' the daughters of their soil' is a reflection 

of the relationship between the colonizer and the 

colonized. The term " Dalit" carries with it a painful 

baggage of history where caste for the Dalits was 

demarcated, executed in terms of violence, dalit 

women miserably suffered due to caste 

discrimination. But here Meena chooses English as 

a language, English though is the language of the 

colonizer, to depict her view, the use of English 

makes her a powerful oppressor. She is no longer 

the oppressed.  

 

Meena' s projection of language liberates the 

woman. Language is her weapon through which she 

attacks and counter attacks in her texts. Through her 

crisp wordplay in her poems, she uncovers the truth 

that lies in the world of women, who first are 

women, secondly are dalit women. She asserts this 

truth with her dissent. She shatters the world created 

under male domination, she gives voice to every 

woman and merges them with the arena of 

modernity, cosmopolitanism and agency. She point 

blankly crafts women in a new light and new space. 

The identities of Meena' s women are no more 

submerged but rather her women are women who 

emerge as rebels, as warriors.  

 

 



 

  

International Journal of Humanities Social Science and Management (IJHSSM) 

Volume 3, Issue 6, Nov.-Dec., 2023, pp: 415-417                            www.ijhssm.org                 

                                      

 

 

 

| Impact Factor value 7.52 |                                 ISO 9001: 2008 Certified Journal                                   Page 417 

II. CONCLUSION : 
A window of gynocriticism opens through Meena' s 

poetry. Gynocriticism was a term coined by Elaine 

Showalter. Gynocriticism views women' s writing as 

a reflection of female reality. She condenses the 

evolution of women' s literature into three phases, " 

feminine, feminist and female".  

 

The " feminist" phase looks upon women writing as 

a separate forte from male writing, in the feminist 

phase there is an assertion of feminist identity in 

rebellion against the patriarchal fabric of society.  

 

It was in the " feminist" phase that women writers 

began to question the stereotypes associated with 

women and challenged the restrictions posed on 

women' s language. They declared a sense of 

independence in female tradition, the women writers 

stood up to the male literary and social expanse in 

an outspoken manner.  

 

In the two poems by Meena, there is a strong 

reflection of the second phase, which is the " 

feminist" phase of gynocriticism through the 

depiction of a Sita who abides by the relevance of 

choice and is adept to walkout in her poem " Princes 

in Exile" . Meena narrates her projection of women 

as " My Kali kills. My Draupadi strips. My Sita 

climbs on a stranger's lap.  All my women militate. 

They brave bombs, belittle kings, take on the sun 

and take after me".  

In the poem " Their Daughter' s " too there is a 

gynocritic light as the whole narration of a woman 

and how a women is looked upon is overturned 

fiercely by her as the speaker in her poem asserts 

her power through violence and violates the 

existential escapade of the man.  

Thus, Meena through her poetry provides an 

alternative narrative to the way in which women are 

projected in society. She clears the filth of caste 

closure and poses a sense of liberation for women 

by giving them a powerful linguistic space in her 

writings.  
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