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Abstract 
This paper examines the poetic relationship between 

Wilfy Rebimbus and William Wordsworth, focusing 

on their treatment of nature, love, and emotional 

expression. While Wilfy Rebimbus is widely known 

as a composer and singer in the Konkani cultural 

sphere, his poetic sensibility reveals striking 

similarities with the Romantic tradition represented 

by Wordsworth. Through a comparative reading of 

Rebimbus’s poems such as “Metilda,” “Aaz Tumi 

Phulanakath,” “Mary,” and “Vrindavananth,” 

alongside Wordsworth’s Lucy poems and other 

nature lyrics, the study highlights how both poets 

use nature as a symbolic and emotional medium to 

explore human experience. Nature in both poetic 

traditions functions not merely as a background but 

as an active presence that shapes human emotions, 

particularly love, longing, beauty, and the passage 

of time. The paper also explores how both poets 

idealize feminine figures through natural imagery, 

presenting women as embodiments of purity, grace, 

and mystery. At the same time, a subtle difference 

emerges in their treatment of mortality: Wordsworth 

often reflects on the inevitability of death and the 

merging of human life with nature, whereas 

Rebimbus tends to celebrate life, beauty, and 

emotional vitality. Despite differences in cultural 

context and language, the poetry of Rebimbus 

resonates strongly with Romantic aesthetics. The 

study therefore argues that Rebimbus’s work can be 

meaningfully understood within a broader Romantic 

framework, demonstrating how Romantic poetic 

sensibilities continue to find expression in regional 

and contemporary literary traditions.  

Keywords: Lucy Poems; Nature in Poetry; 

Romanticism; Wilfy Rebimbus; William Wordsworth.  

 

Wilfy Rebimbus, an iconic figure in the 

Konkani-speaking community, is renowned for his 

contributions to Konkani music. However, beyond 

his fame as a composer and singer, Rebimbus’s 

poetic talents deserve special recognition. With over 

3000 compositions to his name, his work delves 

deeply into a variety of themes, ranging from social 

issues like gender discrimination and materialism to 

more personal reflections on family relationships, 

love, and nature. Rebimbus's ability to poetically 

capture the essence of human experience situates 

him in close proximity to Romantic poets, 

particularly William Wordsworth. Both poets share a 

profound connection with nature and use it as a 

metaphor to explore human emotions, especially 

love. In fact, a closer analysis reveals that Wilfy 

Rebimbus's approach to nature, women, and love 

bears striking similarities to Wordsworth's Romantic 

sensibility, especially as seen in Wordsworth's 

"Lucy" poems. 

William Wordsworth's Lucy Poems—a 

group of five works including "Strange Fits of 

Passion Have I Known," "She Dwelt among the 

Untrodden Ways," "I Travelled among Unknown 

Men," "Three Years She Grew in Sun and Shower," 

and "A Slumber did My Spirit Seal", form one of the 

most compelling representations of female identity 

and its interaction with nature in Romantic poetry. 

In these poems, Wordsworth immortalizes Lucy, a 

figure who symbolizes not only idealized love and 

beauty but also the transience of life and nature's 

serene indifference to human mortality. While Lucy 

remains a somewhat elusive character, shrouded in 

mystery, Wordsworth’s treatment of her reflects 

deep philosophical concerns about human existence, 
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loss, and the intersection between the self and the 

natural world. 

For both Rebimbus and Wordsworth, 

nature is far more than a mere backdrop to human 

activity, it is a living, breathing entity that shapes 

and reflects human emotions. In Rebimbus's poetry, 

nature is revered as a protector and giver of life. He 

emphasizes the symbiotic relationship between 

humans and nature, often warning against disrupting 

the balance of this delicate relationship. Like 

Wordsworth, who portrays nature as a source of 

spiritual renewal, Rebimbus imbues nature with a 

moral force, showcasing its capacity for both 

nurturing and destruction. 

The imagery of nature in Rebimbus’s 

poetry is rich and varied. For instance, the sight of 

farmers labouring in the fields inspires in him a deep 

reverence for the natural world. The beauty of 

nature is captured in the simplest of details: the 

chirping of birds, the rustling of leaves, and the flow 

of rivers. In these moments, nature becomes an 

active participant in human life, much like in 

Wordsworth’s poetry, where nature is a constant 

companion and guide. Rebimbus’s descriptions of 

farmers working in the fields, or a mother labouring 

silently under the sun, resonate strongly with 

Wordsworth's depictions of rural life and his 

celebration of the pastoral. 

Rebimbus’s connection to nature is perhaps 

most evident in his treatment of natural calamities, 

where he portrays nature’s wrath as a response to 

humanity’s transgressions against it. His vision 

echoes Wordsworth's philosophy that nature, when 

disrespected or exploited, can react with devastating 

force. One of the most intriguing similarities 

between Rebimbus and Wordsworth is their 

portrayal of women, particularly their idealization as 

symbols of beauty, purity, and natural grace. In 

Wordsworth’s "Lucy" poems, Lucy is a figure 

intimately tied to nature, her life and death bound up 

in the natural world. Wordsworth's Lucy is 

mysterious, her identity unclear, and yet her 

presence is deeply felt through the landscape. 

Similarly, Rebimbus creates female characters like 

Zina, Metilda, and Mary, whose identities remain 

elusive but whose beauty and connection to nature 

are paramount. 

In the poem "Metilda," for instance, 

Rebimbus compares the titular character to the sun's 

rays and ocean waves, illustrating her natural beauty 

and emotional significance to the poet. This 

metaphorical use of nature to describe a woman’s 

beauty is akin to Wordsworth’s frequent comparison 

of women to flowers, stars, or the dawn. Like 

Wordsworth’s Lucy, Metilda is both a concrete 

figure and an abstraction—a representation of 

beauty and love that transcends individual identity. 

“Metilda you are lovely 

Ray of the Sun, Wave of the ocean 

Dash against the heart’s bank with love 

Lovely Pearl, a gift from God 

Created only for my happiness.” (Kogul Gayta, 

“Metilda” 185)  

 

In "Aaz Tumi Phulanakath" (Don’t Bloom 

Today), Rebimbus personifies flowers, making them 

central to a woman’s expression of love. The female 

speaker pleads with the buds not to bloom until the 

day her beloved arrives, thus aligning the natural 

blossoming of flowers with the emotional 

blossoming of love. This idea of nature mirroring 

human emotions is a hallmark of Romanticism and 

is also prevalent in Wordsworth’s work. For 

Wordsworth, flowers often represent innocence, 

simplicity, and purity, as seen in his poem "To the 

Daisy," where the flower becomes a symbol of quiet 

endurance and beauty. Rebimbus, however, imbues 

the flowers in his poem with a more active role—

they are participants in the woman’s love story, 

enhancing her emotional expression. 

“Buds shooting up on the plants 

Ready to open up your petals 

Don’t bloom today 

You bloom tomorrow 

Tomorrow is my special day 

A boy will come to meet me tomorrow 

To see me with open eyes 

I need to get ready 

Dressed gorgeously  

Then I need to wear you on my hair 

-------------------- 

“I have to speak to him a lot, but I may not do so 

Spread your fragrance around 

Let him get attracted towards me  

And give his consent to me.” (Kogul Gayta, “Aaz 

Tumi Phulanakath”, 282) 

In both "Aaz Tumi Phulanakath" by 

Rebimbus and "To the Daisy" by William 

Wordsworth, the flower becomes a powerful symbol 

for human emotions, particularly love and longing, 

which are central themes in Romanticism. The 

poems showcase how nature, and specifically 

flowers, can mirror the innermost feelings of the 

human heart, but they do so through different 

perspectives. 

The flowers, in "Aaz Tumi Phulanakath” 

are not merely natural objects but essential 

participants in the love ritual. They are her means of 

communication, helping her express the words she 

may be too shy to say. The fragrant flowers act as a 
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metaphor for her love, luring her lover to accept her. 

The poem portrays love as a longing for union and 

emphasizes anticipation, anxiety, and beauty, tying 

the natural blooming of flowers to the unfolding of 

her emotional journey. 

In contrast, Wordsworth’s "To the Daisy" 

personifies the flower as a companion, a simple yet 

meaningful part of the poet's contemplative life. The 

daisy becomes a symbol of nature's humility and 

grace. Wordsworth meditates on its various forms, 

seeing purity, simplicity, and beauty in it. Unlike 

Rebimbus' flowers, which are linked to personal 

desire, Wordsworth’s daisy is connected to deeper 

philosophical musings about nature’s quiet strength. 

His admiration for the daisy is more reflective, 

expressing the Romantic idea of nature as a source 

of spiritual renewal and peace. 

While Rebimbus uses flowers as an active 

force in romantic love, Wordsworth’s flowers serve 

as a metaphor for emotional healing and connection 

to the natural world, showcasing different aspects of 

Romanticism. 

The ambiguity surrounding female figures 

is another notable parallel between the works of 

Rebimbus and Wordsworth. In Wordsworth’s 

"Lucy" poems, the identity of Lucy is never fully 

revealed. She remains an enigmatic figure, almost 

mythical in her connection to the natural world. This 

lack of specific identity allows Lucy to embody 

universal qualities of beauty, purity, and transience. 

Likewise, Rebimbus’s female characters—Zina, 

Metilda, Mary—are shrouded in mystery. They may 

be inspired by real women, but their identities are 

not clearly defined, allowing them to function as 

symbolic figures. 

In "Mary," Rebimbus portrays an orphan girl who, 

like Wordsworth's Lucy, seems to exist as a natural 

phenomenon. Mary is compared to a lotus blooming 

in muddy waters, a metaphor for resilience amidst 

life's hardships.  

“You are a lotus bloomed in the slush 

You are a secretly shining pearl 

I’m born into this world for your sake 

To release you from the cage” (Kogul Gayta, 

“Mary” 288)  

 

This recalls Wordsworth’s "Three Years She Grew in 

Sun and Shower," where Lucy is described as being 

raised by nature itself, becoming a "Lady of 

[Nature’s] own." Both poets use natural imagery to 

suggest that the women in their poems are shaped by 

the forces of the natural world, their beauty and 

character formed through their connection to nature. 

The theme of love in Rebimbus’s poetry is often 

interwoven with a sense of transience, much like in 

Wordsworth’s Romanticism. In Rebimbus’s 

"Vrindavananth" (In the Garden), the poet compares 

the fleeting beauty of a flower to the beauty of a 

young girl. The flower blooms for just a day, adding 

beauty to the garden before withering away. Yet, 

unlike the transient flower, the poet’s love for the 

girl remains eternal, symbolized by his decision to 

place the flower in his heart, where it will live 

forever.  

“The blooming flower  

Has only a day to live 

Its duty is to decorate the garden 

Later it will fade away” (Kogul 

Gayta.“Vrindavanath,” 355)  

 

He proceeds to compare the flower to a beautiful 

girl whom he is attracted towards. The girl appears 

to him as a beautiful flower which is bloomed for 

his sake. He has given her the place in his heart and 

unlike the flower in the garden this flower, his 

beloved, will live in his heart forever.  

“I have seen a blooming flower  

Which has bloomed for my sake 

I have decorated it in my heart 

It will remain there forever.” (Kogul Gayta. 

“Vrindavanath”, 355)  

 

This echoes Wordsworth’s "She Was a 

Phantom of Delight," where the speaker marvels at 

the ephemeral beauty of a woman, describing her as 

a "Phantom" and an "Apparition," suggesting that 

her beauty is both otherworldly and transient. 

Both poets use the metaphor of the flower 

to reflect on the fleeting nature of beauty and life. In 

"She Was a Phantom of Delight," Wordsworth 

compares the woman to elements of nature, such as 

twilight and May-time, capturing her in a moment of 

perfect beauty. Similarly, Rebimbus captures the 

beauty of the girl in "Vrindavananth," emphasizing 

both her ethereal quality and the inevitability of her 

fading youth. 

While both Rebimbus and Wordsworth 

explore themes of love and beauty through nature, 

their approach to mortality offers a subtle contrast. 

Wordsworth’s poetry frequently contemplates death, 

particularly in his "Lucy" poems, where Lucy’s 

death is portrayed as a return to nature. In "A 

Slumber Did My Spirit Seal," Lucy becomes one 

with the earth, "Rolled round in earth’s diurnal 

course / With rocks, and stones, and trees." 

(Wordsworth, "A Slumber Did My Spirit Seal," 7–8). 

This cyclical view of life and death reflects 

Wordsworth’s belief in nature’s eternal power. 

Rebimbus, on the other hand, tends to 

focus more on the celebration of life, beauty, and 
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love. Although his poems acknowledge the transient 

nature of human existence, they are less concerned 

with the finality of death and more focused on the 

beauty of the moment. Nature, for Rebimbus, is a 

source of joy and inspiration rather than a reminder 

of mortality. However, the fleeting beauty of nature 

in poems like "Vrindavananth" does hint at the 

impermanence of life, offering a subtle reflection on 

the passing of time. 

Wilfy Rebimbus’s poetry, though rooted in 

Konkani culture, shares a remarkable affinity with 

the Romantic tradition exemplified by William 

Wordsworth. Both poets draw on nature as a central 

theme, using it to explore human emotions, 

particularly love and longing. Their idealization of 

women, connection to rural life, and use of natural 

imagery to symbolize beauty and transience place 

them in a shared poetic tradition. While 

Wordsworth’s work often dwells on the inevitability 

of loss and death, Rebimbus celebrates the beauty of 

life and love, using nature as a canvas for human 

emotion. In both cases, nature is more than a setting, 

it is a living force that shapes and reflects the human 

experience, binding their poetry together across time 

and culture. 
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